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|i¢nofd:e£le.'-admdu:ofmbbﬁdnn?;
mulated deca ture,
by y ofmpamc. pl

have been perplexed to make out the use of this
remarkable monument, and vﬁmm
jectures bave been hazarded. The
mn-k ?:dxuervoin, and thetbr:mmnh ‘l’lf
ick-work pottery occupyi al
around, evince that the Tel m?nnn&h:mn
city ; and, as its construction announces it to be
a Babylonian relic, the greater probability is that
it was one of those pyramidal structures erected

limited, there is an ambiguity in the term; it has
still a double senee, according to which we name
it cither oretorical or vocabular. By the latter,

Mmeum(noulle;laue,in fact, stops, others
syntactical notes, whi H
the voice in chanting.

In intelligent reading or speaking, the vocal
organs execute numerous intonations which we
bave no method of representing on paper ;
cially such as are called inflections or slides by
teachers of elocution : but on these & book might
be written ; and we can here only say, that the
Masoretic accentuation of the Hebrew appears to
bave struggled to depict the riythm of sen-
t I

apon high places, which were ted to the
heavenly hodies, and served at once as the temples
and the obeervatories of those remote times. Such
Uuildings were common to all Babylonian towys ;
and those which remain appear to have been con-
structed more or less on the model of that in the
uh&litan city of Babylon.

ACCARON. &Rtnon.] .

ACCENT. 'smmhei‘:oﬁmu::wid\a

wide meaning : as when we sa; ta

:hu ¢ a Scotch accent,” n which case itﬁ
notes all that distinguishes the Scotch from the
English pronunciation. We here confine the
word, in the first place, to mean thoee peculia-
rities of sound for which grammarians have in-
vented the marks called accents; and we natu-
rally muet have a principal reference to the
Hebrew and the Greek languages. Secondly,
we exclude the consideration of such a use of
accentual marks (so called) as prevails in the
French langaage; in which they merely denote
umhehngeind\eﬂityofsmd
attributed to a vowel or diphthong. It is evident
that, bad a sufficient number of alphabetical

Scriptures are 20 recited by the Jews, as also
Koran by the Arabs or Turks : nay, in Turkish,
the same verb (ogumag) signifies to sing and to
read. But this chant no means attains the
sharp discontinuity of European singing : on the
contrary, the voice slides from note to note. Mo-
mthe nﬂw;h::wm:h,s Iswdyof
expression in might probably lead to a
fuller understanding of the Masoretic accents.
Wherein the Amnflmts.—ln “dmd':
European words, ane sy is ounced wi
apmﬂiuuﬁeaofﬂnvoioe;umdmuidb
be accented. In our own language, the most
obvious accompaniment of this stress on the
syllable is a greater clearness of sound in the
vowel ; insomuch that a very short vowel cannot
take the primary accent in English. Neverthe-
less, it is very far from the truth, that accented
vowels and syllables are necessarily long, or
longer than the unaccented in the same word ;
of which we shall afterwards.  In illustre-
tion, however, of the loss of clearness in a vowel,
occasioned by a Joss of accent, we may compare
a contest with to contést; équal with equdlity ; in
which the syllables oon, qual, are sounded with 2

obscure vowel when unacoanted.
us cbeerve, in ing, that when a vowel
sound chenges transpasition of the ae~



cent, the Hebrew grammarians—instead of trust-
ing that the voice will of itself modify the vowel
when the accent is u::iﬁedl % c‘l:
necessary to depict vowel differently : whi
is one principal cause of the complicated changes
of the vowel points.

A esecond concomitant of the accent is less
marked in English than in Italian or Greek;
namely—a musical elevation of the voice. On
& piano or violin we of course separate en-
tirely the stress given to a note (which is called
forte and staccato) from its elevation (which may
ben,orc,orrg; yet in speech it is natural to
execute in a higher tone, or, as we immerly
term it, in a higher key, a syllable on which we
desire to lay stress: poseibly because sharp sounds
are more distinctly beard than flat ones. Practi-
cally, therefore, accent embraces a slide of the
voice into a higher note, as well as an emphasis
o the vzv‘tel; and’in Greek and Latin tiltewmld
&ppear this slide upwards was most
marked liarity of accent, and was that which

1t the names wpooydla, aocentus. Even

at the present day, if we listen to the speech of a
Grreek or Italian, we shall observe a marked ele-
vation in the slides of the voice, giving the ap-
ce of great vivacity, even wl no pecu-
mﬁmmtisinmded. Thus, if a Greek be
requested to proncunce the words a (wisdom),
wapaBorf (parable), his voice will rise on the
fand 4 in a manner never heard from an Eng-
lishman. In ancient Greek, however, yet greater
nicety existed ; for the voice bad thres kinds of
scoent, or slides, which the grammarians called
flat, and circumflex; as in 7ls, 7{s; wob.
It is at the same time to be remarked, that this
flat accent was solely oratorical; for when a
word was read in a vocabulary, or named in
isvlation, or indeed at the end of a sentence, it
never took the flat aceent, even on the last syl-
lable; except, it would seem, the word 7ls, a
certain one. In the middle of a sentence, however,
the simple accent (for we are not speaking of the
off x) on a penultima or antepenultima was
always sharp, and on a last syllable was flat. Pos-
#iBly a stricter attention to the speech of the best
educated modern Greeks, or, on the contrary, to

that of their ts in isolated districts, might
detect a uimiE peculiarity : bat it is gmemﬁ]y
believed that it has been lost, and some uncer-
tainty therefore naturally rests on the true pro-
nunciation. On the whole, it is most probable
that the flat accent was a stress of the voice ut-
tered in a lower note, much as the second accent
in grdndfather ; that the sharp accent was that
which fls in modern Greek, and has been
above described; and that the circumflex com-
bined an upward and a downward slide on the
same vowel. The last was naturally incapable
of being executed, unless the vowel was 3
but the other two accents could exist equally
well on a short vowel.

In English elocution various slides are to be
heard, more complicated than the Greek cir-
cumflex ; but with us they are wholly oratorical,
never vocabular. Mereover, thoy are to
vehement or vivacious oratory ; being abundant
in familiar or comic m?iec we
also in high pathetic or indignant don :
but they fh slmost entirely excluded from tran-
quil and serioas utterance.*

’

AGGENT.

Smﬁzdm.t-&thomwwd,vh

it consists of many syllables, a double accent is

mmgtli‘l‘::d,mmnly in English, and pro-
y in

5 but in our own u:g:
one of the two is generally feebler than the y
and may be called secondary. If we to
denote this by the flat accent (V) of the
we may indicate as follows our le accent :
considerdtion, disobédience, Unpreténding ;
sécondiry, Sccessdry, péremptirily.
We have y selected as the three last ex-
amples cases in which the secondary accent falls
on a very shart or obscure vowel, such as can
never sustain the primary accent.

In some cases, {10 syllables intervene between
the accents, and it may then be difficult to say
which accent is the principal. In dristocrdy,
équalize, antidote, the my lable has a stronger
accent than the last; but in dristoerdtic, équali-
zdtion, dntedilivian, they seem to be as equal as

ible, though the latter catches the ear more
n dristécracy, the former is beyond a doubt
secondary ; but here the two are separated by
only one syllable. Prédetérmindtion has three
accents, of which the middlemost is secondary.

In the Greek language a double accent is some-
times found on one word ; but only when the
latter is superinduced by some short and subor-
dinate word which hangs upon the other. Such
short words are called enclitics, and form a class
by themselves in the language, as they cannot be
known by their meaning or foom. By way of
emmph)a, 'l;d may( Ig‘i;e, b !‘Tl! (a certain

ol3d oe ow thee). In these cases,,

mnve that the two accentz. if both are

are found on alternate syllables, as in English;
but whether one of them was secondary we do
not know. If the former is a circumflex, the
latter is on the following syllable. Occasionally,
two or more enclitics f each other in suc-
qession, and produce a curious combination; as,
elxds wob r{ por. These accents, however, are
not vocabular, but oratorical

The Hebrews have, in many cases, secon
acceilts, called a _foretone, because with ﬂw::?t
always precedes the principal accent (or ¢ tone”), -
as, ANJ, Rdtebi; the intermediate and um-
accented vowel being in such cases exceedingly
short and obscure, so that some ians
refuse to count it at all. This foretone is de-
scribed as a stress of the voice uttered in a lower
note, and therefore may seem identical in sonnd
with the flat accent of the Greeks. It differs,
however, in being always accompanied with the
sharp accent on the same word, and in being
vocabular, not merely oratorical.

On the Place of the Accent.—A great difference
exists between different languages as to the place
of the accent. In Hebrew it is found solely on
the last syllable and last but ane, and is assumed
systematically by many grammatical terminations,
as in Mélek (for Mdlk), o king, pl. Mel'aki'm.
This is so entirely to the analogies of
English, that it has been alleged (Latham On the
English Language) that Princéss is the only
word in which our accent falls on a final inflec-
tion. The radical contrast of all this to our
own idiom leads to a grvem pronunciation of
most Hebrew names: thus we say Isiiah, Ne-
bemiah, Canaan, I'srael—although with their true




ACCENT.

scoent they are Isaigh, Nehemysh, Cank
Isra-6l; to say nothing of other peculiuitit:z
the native sound. fn Greek, the accent is
frand on any of the three last syllables of a
word ; the circumflex only on the two last. In
the Latin language, it is very remarkable that
(except in the case of momosyllables) the accent
never fell on the last syllable, but was strictly
confined to the penultima and antepenultima.
This peculiarity struck the Greek ear, it is said,
more than anything else in the sound of Latin, as
it gave to it a pompous air. It is the more diffi-
cult to believe that any thoughtful Greek seri-
ously. imputed it to Roman pride, since we are
told that the ABolic’ dialect of Greek itself agreed
i this with the Latin (See Foster On
Accent Quantity, ch. iv.). The Latin ac-
centuation is remarkable for having the place of
the accent dictated solely by euphony, without
reference to the formation or meaning of the
word; in which respect the Greek omly

agrees with it, chiefly when the accent fulls on
the penultima or an ultima. The Latin
sccent, however, is gui by the quantity of
the penultimate syllable; the Greek accent by
the quantity of the ultimate vowel The rules
are these :

1. Greek : * When the last vowe! is long, the
t is on the penultima ; when the last vowel
ig short, the accent is on the antepenultima.’
Ozytons are herein excepted. 2. Latin: ¢ When
the penultimate syllable is long, the accent is
upon it; when short, the accent is on the ante-
penultima.  Every dissyllable is accented an the
penultima.’ Accordingly, the Greek accent, even
md:ecuuofthemmmNmn,shiﬂedglﬁm
following curious ion: N. ds8pwxos, G. &
Opdwov, D. rfpéng, Ac. &¥ipwwoy; and in Latin,
rather differently, yet with an equal change,
N. Sérmo, G. Serminis, &c. It is beyond all
question that the above rule in Greek is genuine
and correct (though it does not apply to ozytons,
that is, to words accented on the last syllable,
and has other exceptions which the Greek gram-
mars will tell); but there is a natural difficulty
among Englishmen to believe it, since we have
been taught to pronsunce Greek with the accen-
tuation of Latin ; a curious and hurtful corrup-
tion, to which the influence of Erasmus is said to
bave principally contributed, It deserves to be
noted that the modern Greeks, in pronouncing
their ancient words, retain, with much accuracy
ob the whole, the ancient rules of acoent ; but in
words of recent invention or introduction they
follow the rule, which seems natural to an English-
man, of keeping the accent on the same syllable
through all cases of a noun. Thus, although they
sound as of old, N. &vfpwros, G. &vpdmov, yet
in the word xoxdwvy, a lady, which is quite recent,
we find (plural), N. a! xokdves, G. Tév xoxdwov,
&c. Similarly, 8 xawirdvos, the captain, G. Tob
xaxitdrov, &c.  This is only one out of many
marks that the modern Greek has lost the nice
appreciation of the gquantity or time of vowel
sounds, whicli characterized the ancient.

In all Latin or Greek words which we import
into English, so long as we feel them to be fo-
reign, we adhere to the Latin rules of accentua-
tion as well as we know how : thus, in démicrat,

demicricy, démocrdtical ; phildsiphy, philoss--

phical ; astronsmy, dstronimical ; doméstic, do-

ACCENT. t

mesticlly, domésticdtion ; péeeidls, pdesibility ;
bdrbarous, berbdrity. But the moment we treat
any of these words as natives, we follow our own
rale of ing the accent on the radical syl
lable; as m barbarousness, where the Saxon
ending, ness, is attached to the foreign word.
With the growth of the language, we become
more and more accustomed to hear a long train
of& quoﬂom the accent. Thus, we

ve cémfortable, comfortibleness ; par
;ﬁ;“wmt, pdriizmentory, which used to be parkia-

In many inces of En and in
ficular furihen the obder nd Lot pnean:
ciations, contrdry, indistry, keep their place, m-
stead of the modem cintrary, indwstry. The
r ﬂt;rdeney has innovated in Latin words so

, that many persons say énfmioal, contempilate,
tnenlente, décorous, sonorous, and even eéncord-
ance, for inimical, combmplate, &c. ’Alexander
has supplanted * Alexdnder. In the cases of con-

, cldmorous, and various others, it is
probable that the words have been made to follow
the gmnuncistim of concord, cldmor, as in native
English derivatives. The principle of change, to
which we have been pointing, is probably deep-

ted in peech ; for the later Attics are
-stated to have made a similar innovation in va-
rious words; for example, Fachylus and Thuocy-
dides eaid duoios, Tpowaior, but Plato and Arie
totle, Spotos, Tpéraior.

If the principal accent is very distant from ane
end of a long word, a ohecurity in the die-
tant vowel-sounds results, which renders a womd
highly unmusical, and quite unmanageable to
poetry. This will be seen in sach pronunciations
88 pdrliamentary, péremptorily.

In Hebrew the same phenomenon is exhibited
in a contrary way, the early vowels of a word
being apt to become extremely short, in conse-
quence of the accent being delayed to the end.
Thus, S8, oAe'h, o tent, pl. DODN, Tat'm;
3500, gateli, they killed; 3MOLD, gitalim,
they killed him. Oratorical reasons occasionally
induce a sacrifice of the legitimate vocabular
accent. In English this happens chiefly in cases
of antithesis ; as when the verbs, which would
ordinarily be sounded incréase and decredse, re-
verse their accent in order to bring out more
clearly the contrasted syllables: ¢ He must -
crease, but I must d/crease.’

This change is intended, not for mere euphony,
but to assist the meaning. Variety and energy
seem to be aimed at in the following Hebrew
example, which Ewald has noticed, and which
seems to indicate that more of the same sort must
remain to be discovered: Judges v. 12, *Uri,
*urt, Debord : *iri,’iri, dabbiri shér ; which, after
Ewald, we may imitate by translating thus, < Up

thén, up thén, Debordhi : Gp then, Gp , utter &
song." The Greck and Hebrew lan €8, more-
ever, in the pause of a sentence, modified the

accent without reference to the meaning of the
words. ‘Thus the verb erdinarily sounded 199,
gadelh, with a very short penultinmte vowel, be-
comes at the end of the sentence ST, gadéhs,

with a long and accented permltima (See Ewald’s
Hebrew Gram. § 131, 183). 'lh(ﬂuk2 Jom-
D



L ACCERT.
alw at the end of & sentence changes &
accent into & sharp one; for imwtance, the

has ingeniously remarked
the following lines from Ben Jonson in two
ways: .
¢ Aw'd thy sflvershining quiver'—
or, ¢ An'd thy silver shining quiver’'—

The Hebrew language is generally regarded as
quite destitute of compound words. ylt
nevertheless, something at least closely akin to
them in (what are called) nouns in regimen.
Being without a genitive case, or an icle

7 devoted to the same purpo-euthennyglmnn
position of, they make up for this

as if in combination. former

word loses its accent, and th often incurs a

shortening and

obscuration of its vowels; the

illustrated by the English pronunciation of sk4
todr, man at drms, phrases whi
ve in spirit become ningle words,
i cb exist in
y

gram-

marians—in fact, even in longer phrases thevsbe»
i Secretary at War,
Court of Queen's Bénch, have very audibly but
one inating accent, on the last syllable.
Gginﬂehw,ﬂvml’l‘ﬂkxw’u,avidon,
comes 1Y IMID, xesyom-ldild, vision of the
nii!r Job xx. 8). That every such case is fairly
to ngnded( u)-nwnmdnounmmuked
by Dr. Ca of Aberdeen, who urged that
otherwise, in Isaiah ii. 20, we ought to render the
words ¢ the idels of Ads silver ;' whereas, in fact,
the exact tation of the Hebrew in Greek

compoands.
Sense of & simple word modified by the Ac-
unt.—!t{; familiarly remarked in owr English
that (in words of Latin arigin, gene-

mate of the vesb. Thus, we say, an inswit, to
nsilt; a céntest, to contést; &c., &c. The dis~
tinction is o0 useful, that in doubtful cases it
appears

It is certainly curious that the
very same law of accent pervades the Hebrew
language, as discriminating the simplest triliteral
noun and verb. Thus, we have 7D, méick,
king; 1o, maidk, be ruled. In the Greek lan-
guage the number of mouns is very considerable
in which the throwing of the accent on the last
syllable seriously alters the sense; as, Tpéwos, a
manner ; Tpowds, the leather of an oar: Gvuds,
anger or mind ; @duos, garlic: cﬁw, judgings
xpardw, & lily-bed : duos, a shoulder ; duds, cruel.
A very extensive vocabulary of such cases is ap~
pended to 's Greek Lexicon.

Relation of Accent to Rhythm and Meire.—
Every sentence is necesarily both easier to the
voice and pleasanter to the ear when the whole is
broken up into symmetrical with conve-
hient pauses between them. measure of the
Eu is marked out by the number of rincipal

ts of the voice (or oratorical accents) which
each clause contains; and when thess are oo

lated as to attain a certain musical uniformity
"'hm;;thm betn‘y’:‘ngg‘::, the :enunceWb has the pleas-
ing r. prose. en art is net
avowdd, and yet is manifest, this is unpleasing,
as seeming to proceed from affectation and in-
sincerity. When, however, the art is avowed, we
call it no longer rhythm, but mere; and with
the cultivation of poetry, more and more melody
bas been exacted of versifiers.

To the English ear, three and four beats of the
voice give undoubtedly the most convenient length
of clauses. Hence, in what is called poetical
m‘n,it will be found that any particularly me-

ious passage, if broken up into lines or verses,
yields generally either three or four beats in every
verse. For example:

¢ Whére is the méid of A’van?

Géne, as a vision of the night.

Wheére shall ber 16ver losk for her?

The bill, which énce she gléddened, is désolate.’
Butnog)eﬁal , Dot even tragglations of
which uimrm half-metrical air, will be
fjound to retain constantly the threefold and four-
fold accent. To produce abruptness, Aalf lines,
cantaining but two accents, are thrown m; and
in smoother feeling clauses of five aceents, which
oftm tend to become the true English blank
verse. Allkngorclwmmocmronte,mdcm
be resolved into three and three, four and three,
four and four, &c. To illustrate this, lat us take




s pomage of the Old Tostament m the common
English translation. Habakkuk iii. 3¢

taken, from Gomarus im 1630 to Bellermann and
Saulechnitz in recent times, to define the laws of
Hebrew metre. A concise history of these at-
teompts will be found in the Introduetion to De
Wette's on the Psalms. But al-
though the occasional use of rhyme or assonance
i Hebrew seems to be more than accidental, the
failure of 20 many efforts to detect any real
wetre in the old Hebrew is decisive enough to

5
il

by as counting for nothing in the metre,

© offer, as a single example, the two following

linud(“?:‘ell,inwhich we have denoted by
the flat

those syllables the stress upon
which is subordinate extra metrum :
¢ mrﬁd:'d the bdld edgle exfiltingly férth

his bome, in the dirk-Rllng cloGds of
the nbeth.’

Buch considerations, drawn entirely out of ora-
tory, appear to be the only ones on which it is
any longer useful to pursue an inquiry concern-
ing Hebrew metres.
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nvention of Accents.—We have already said
that the accentual marks of the Greeks were ime
'vrented not long after the Macedonian conquests,
0 Aristophanes of Byzantium, master of the
celebrated Aristarchus, is ascribed the credit of
fixing both the punctuation and the accentuation
of Greek. He was bomn near the middle of the

gronunciation which cannot have greatly differed
rum that of Plato. As for the Hebrew accentu-
ation generally called Masoretic, the leamned are
agreed that it was a system only gradually built
up by successive additions; the word Masora
itself meaning tradition. The work is ascribed
to the schools of Tiberias and Bahylon, which
arose after the destruction of Jerusalem by the
Romans ; but it cannot be very accurately stated
in Low many centuries the system of vowel-points
and accentuation attained the fully-developed
state in which we have received it. There is,
however, no question among the ablest scholars
marks mtﬂ the utt of &
genuine Hebrew period ; the unciation, it
may be said with little exagg}::::ion, ofmﬁm
and? Nehemiah.—F. W. N.
ACCHABIS. ({Seinzs.]

ACCHO (Y3); Sept. “Axxw), a town and
haven within the nominal territory of the tribe
of Asher, which however never acquired pos-
session of it (Judg.i. 31). The Greek and Roman
writers call it"Asy. Ack (Strab. xvi. 877 ; Diod.
Sic. xix. 93; C. Nep. xiv. §); but it was even-
tually better known as ProLemais (Plin. Hist
Nat. v. 19), which name it received from the first
Ptolemy, king of Egypt, by whom it was much
improved. B? lfdhis mmuit is mﬁf;:ned in ;l:
Aj ryﬁa acc. x. 96 ; xi. 5 Xii.
481»02 acg. xiii. 14), in the New Testament
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