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XXXIII.
ON THE PRONUNCIATION OF GREEK.

So much has been written, and well written, concerning
Greek pronunciation, in regard to accent, quantity, rhythm,
and the quality of the sounds, that it is probably impossible to
produce any thing new. Yet the opposite opinions which still
occasionally appear in highly respectable quarters, prove that
the controversy is not exhausted; or else, that all which has
been established is not yet familiar even to some of our best
scholars. In illustration, a note may be adduced from the late
Sir Daniel Sandford, and a very deliberately-written passage by
Dr. R. G. Latham. The former says (p. 89 of his Translation
of Thiersch’s Gr. Gram.): “ As to reading Greek by ac-
cent, which the author here recommends, I never heard it
practised without a complete sacrifice of the proper emphasis ;
and consequently of the sense, as well as of the quantity. The
Greek accent consisted in the mere elevation or depression of
the tone, and therefore did not interfere with quantity. But
our accent consists in the stress of the voice, and therefore
[therefore!!] cannot be applied to a short syllable without
altering its quantity.”

The last words shew that Sir D. Sandford was accustomed to
understand by a short, an unemphatic syllable; which is a
fundamental misconception. It is a vulgar error to use the
words long and short in regard to English syllables, where
accented and unaccented should be said; as, to say that
“pity ” has the first syllable long. The true statement is, that
the word is in quantity a Pyrrhic ("), but in regard to accent
a Trochee, i. e. accented on the first. Evidently Sir D. Sand-
ford errs in imagining, that when we put a stress of the voice
on the first syllable, we alter the quantity, i. e. the time.

No one can hear the modern Greeks speak, without ob-
serving that the musical elevation of voice on the accented syl-
‘ables is greater with them than with us; yet they accompany
that elevation with a stress equal to ours. On the other hand, a
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careful study of our accent will, it is believed, shew, that al-
though its stress chiefly catches the ear, it is ordinarily accom-
panied by elevation ; though the amount of elevation is deter-
mined entirely by oratorical considerations. No essential dif-
ference, therefore, can be established between English accent
and Greek accent, although the threefold state of acute, grave,
and circumflex indicates a nicer vocabular discriminatien than
either the modern Greeks or the English admit. Some change in
this respect has passed on the language, since there is no longer
any difference heard between «ijp and xfip, pic and ¢dc. Since
the English circumflex is purely oratorical, we undoubtedly
cannot execute such a sound upon a vowel without seriously
. affecting the sense of a passage. So much-may be admitted to
Sir D. Sandford. But if with the modern Greeks we consent to
merge the sound of-the three accents in one, the difficulty
which he complains of vanishes. In fact, he would appear to
have confounded vocabular with oratorical accent. The former
alone is written by the Greeks, every word in a sentence (ex-
cept 8o far as the enclitics and the grave accent affect the ques-
tion) being denoted precisely as in a dictionary or grammar.
Elocution preserves this accentuation in the main, but modi~
fies it so as to mould the parts of a sentence into a single
whole.

Dr. Latham, in his learned work on the English language,
prints the following passage twice over; pp. 130, 372: “ The
incompatibility of the classical metres with the English prosody
lies in the fact, that the classic writer measures quantity by the
length of the syllable taken altogether; while the Englishman
measures it by the length of the vowel alone.”

If Dr. Latham means to say that English readers manage to
burry over consonants in less time than an Italian would ap-
prove, that may be conceded: but in that case we count the
time shorter merely because it really is shorter: there is nothing
arbitrary in our measurement. But the passage most strangely
implies that our metres are determiuned by questions of quantity
or time. On the contrary, nothing, one might think, could be
more notorious, than that the mechanical part of English
versification depends wholly on accent; though the melody
and the expressiveness are exceedingly influenced by quanr-
tity. Pope certainly knew this, and exemplified ™
couplet :

III. 2k
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“ When Ajax strives some rock’s vast weight to throw,
The line too labours, and the words move slow.”
The pure metre, being accentual, would be the same if he
had written,

« When Aifs aims & réc’ky méss to throw :”

But the ezpression of the short syllables would be widely dif-
ferent from that of the long ones. Dr. Latham surely cannot
mean to tell us, that Pope ‘“ measured” aks str (in the words
“ Ajax strives ”’) by the mere vowel a with which it begins.

What then is the difference between English and Greek, or
between the ancient Greek and the modern? Plainly this,
that the old poetry was made to be sung, but the modern to be
read. Now, in singing to a tune, time is more important than
accent; hence the old versification took cognizance only of
time: but in reading, as in oratory, emphasis is far more influ-
ential, and time cannot be accurately measured; hence modern
verses, Greek or English, are made with reference solely to
accent. Such, we may say dogmatically, is the outline of the
case: yet it is not to be dissembled that difficulties lie beneath;
nor is it imagined that they will all be removed in the present
paper. Nevertheless, it will be something to have pointed out
distinctly wherein they consist, and how far our positive know-
ledge extends.

No obscurity whatever, it is believed," hangs over the enun-
ciation of Attic prose, except, first, our uncertainty con-
cerning the threefold accent; secondly, the oddity sometimes
introduced by enclitics. As to the former point, we may con-
Jjecture that the grave accent differed from the acute (i.e. repuy
from ruf, ni¢ from 7ic), just as the weaker from the stronger
accent in Detérminition, Enginéer, in which the stronger has
also the greater elevation of voice. But no junction of the two
into a circumflex, such as grammarians describe, can be exe-
cuted, without deviating (in the judgment of an English ear)
into the domain of oratorical accent. In regard to enclitics, a
series of accented but unimportant syllables, a8 in elxé pof wrde
71, certainly sounds to us very ridiculous, but involves no phy-
sical difficulty.

Some able scholars of our country have imagined it impos-
sible to pronounce such words as dvlpwroc, ¥werra,—pro-
paroxytons long in the penultima. Mr. Blackie, in vol. 1. of
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this work, p. 364, and elsewhere, has expounded the true theory
of the general subject, but has not turned his attention to
this one point. In fact, so much confusion of thought is
current concerning accent and quantity, that it is not useless to
reiterate truisms. We say then, that we have in English, as in
Greek, the most complete separation of accent and quantity in
numerous words; that our spondees may be accented on either
syllable; that so may our iambs; so may our trochees. Let
the following parallels be considered :

1. Spondee, accented on first syllable : uéfove, réurw, xoivi&,
contrite, fémale, cbmpact, bmpire, basement, E'qypt, &c.

2. Spondee, accented on last syllable: adrodc, aldic, reufv,
riuw, compdct, contént, disdain, outgb, outwént, foregb, upbraid,
unbind, &c.'

3. Iambs accented on first syllable : ¢pf\ove, ypadw, féllow,
méadow, béllows, shadows, Hittite, &c.; in which we must not
allow the eye to mislead us, as if we sounded double the conso-
nants which we write double. '

4. Iambs accented on second syllable: Oci, xevolc, bénedth
bélbng, préténd, détdin, &c.

5. Trochees accented on first syllable: odloc, pwpoc, mighty,
plénty, &e. &ec.

8. Trochees accented on second syllable : t\xi¢, ebvic, tomtt,
Julfil, undbne, outrin. (We have no words ending in an accented
short vowel, as elxé, woré ; but the Turks say, Mirza, and it is
easy to us to execute the sound.)

If this has been understood, it will be clear that to form a
word like dvfpwwoc, we have only to add a short syllable, woc,
to the sound.of &vfpw; and there is nothing in this annexation
which forces us to shorten the w. In fact, if we pronounce the
w a8 au, aw, with the modern Greeks, we cannot help lengthen-
ingit. No Englishman will experience difficulty in sounding
“ &nthrawpos,” but, from mere impatience, he wishes to hurry
it into ‘“ &nthrépos,” exactly as the Irish say gréndféther, for
grandfather : which precisely expresses the corruption of long
vowels into short which bas taken place in modern Greek, now
that they no longer school their pronunciation to the times of
the lyre. Our tendency, no doubt, is to shorten a penultimate
vowel 80 placed ; but it is only a tendency, not a necessity, and
is shared by the Greeks themselves with us.

Compare xaAAiore, BéAriore with industry, gricelessnées

2e2
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" and &vfpwre with contritely, ofitpoiiring, and it will be elear
that the Greek has nothing in the slightest degree peculiar or
questionable. And with this, the subject of the prose accentus-
tion may be here dropped.

But on approaching the question, how the Greeks pronounced
their poetry, serious difficulties at once appear. If their accent
consisted of musical elevation, it must have utterly vanished, or
even have been reversed, when words were sung to a tune, unless
the melody took cognizance of the accent ; which, by compar-
son of Strophes and Antistrophes ‘in the unknown metres, and
by the ascertained laws of known metres, we are positively
assured was not the case. Nay, if their music had such a thing
as time and bars, it had also a periodic stress marking the barms,
—and clearly indeed it is said to have had an ictus metricus—
which would equally interfere with the accent of words, in s
far as that accent consisted in a siress. Between the two, the
wpoawdla would seem to have been wholly sacrificed in singing,
so that Ofa and Oeé¢ would be sounded alike. Is this to be
admitted ?

It is certainly a startling concession, but one difficult to
refuse. To bring the question to a practical trial, the most
decisive method seems to be, either to set Greek words to 2
modern uir, or to invent a tune to correspond to a known Greek
metre. Tried in either way, the result will be found inervitable,
that the true prose accent was ufterly lost in singing

To apply the test alluded to, I first took a well-known ode of
Moore’s, which he has adapted to a strongly-marked national
tune of the Tyrolese ; and translated it into Greek, o as to suit
the same music, having regard solely to quantity or time. I give
Moore’s words and the translation; the music is too wel
known to need being printed here.

l‘

Moerrily every bosom boundeth,
Moerrily oh, merrily oh,
. Where the song of Freedom soundeth,
Merrily oh, merrily oh.
There the warriors arms | Shed more spleadour,
There the maiden’s charms | Shine more tender.
Every joy the land surroundeth,
Merrily oh, merrily oh.
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2.
Wearily every bosom pineth,
‘Wearily oh, wearily oh,
‘Where the chain of slavery twineth,
Wearily oh, wearily oh.

There the warrior's dart | Hath no fleetness
There the maiden’s heart | Hath no sweetness.
Every flower of life declineth,

Wearily oh, wearily oh.

3.
Cheerily then from hill and valley,
Cheerily oh, cheerily oh,
Like your native fountains sally,
Cheerily oh, cheerily oh.
If a glorious death | Won by bravery
Sweeter be than death |  Sigh'd in slavery,
Round the flag of Freedom rally,
Cheerily oh, cheerily ob.

1.
iapa xdv xéap wéxalras,
iAapoynBic, AapoynBéc,
&0 Ecvbépy Pograr
orépar: xawy Bpasvpevic.
&rdpoc &x\’ éxei | yopyd Ndpwer
xdpec éxei xdome | oriABer &Bph.
xalor dway réfnhe, xdpac
Vxép Exelyne wepiyvBév.
2.
opvyepa xdv xéap Térxey,
opvyepofipiBe, apvyepofpibic,
&v0a deorérov réxhexrar
&\voc, oipor, &xérporog.
vwlpéy c'ars,inlimi wakrov &vdpoc
«iip Exei xépng | ob wobewvdy.
xara 8¢ xd@v {oiic SAwhey
$0uuévoy avloc POcpévor al.
3.
xar’ &p’ dpove Sk papdyywy,
érpopdBupos, &rpopdBupor,
xarpov & Hwp yapadpav,
&0pooe dppad’, iNapol S.
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Bdvarog e kadfj | wrnroc &y
dovNiwy yowy | ¢ikrepoy yaiv,
imep EAevlépac dxarrec
dwapdyeofe warpldog ot
But it may be said, the tune chosen is by far too marked,
and too quick. Such tunes in the decline of the Greek drama,
were objected to by the judicious, as leading to a sacrifice of
the true pronunciation to the exigencies of the music. A grave
and slow tune should be selected, without rapid transitions
from high to low, or a very strong beat at the beginning of
the bar, as best representing the melodies used by the primi-
tive classics. In deference to this argument, let us take our
air of “ God save the Queen,” which it is believed, is quite
unobjectionable on any of these heads. The first verse runs
thus :— '
God save Victoria,
God save our noble Queen,
God save the Queen ;
Send her victorious,
Happy and glorious,
Long to reign over us,
God save the Queen !

This may be freely rendered to suit the music in regard to
time :—
Xaipowg, Bur wpia,
yevvala, xavrelie,
Oeig Bovny!
Sgwy drpearoc obo’, .
&pxaic Tapufxeoy
oEpvc Tipwuévy,
dapdy Baocg!

Here it is manifest, that in singing we are forced to accent
(i. e. emphaticize) the syllables as follows :—

Xaipotg, Burdpia,
yévraia, xdvreAng,
Oeig Borj!
Sgwy drpéorog odd’,
Gpxuig wapphxeoy
oipuvac Tipdpern
Sdpor Baoig!
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In other words, the stress at the beginning of the bar (or
ictus metricus ?) thoroughly overpowers and annihilates the
prose accentual stress, except where they accidentally coincide.
If I do not mistake, this is equivalent to saying, that by scan-
ning our verses after the manner of schoolboys, we make the
nearest approach which can be made without knowing the real
tune, to the actual singing practised by the Greeks.

One more question suggests itself ; ought not the Greeks, if
they desired perfection in this matter, so to have constructed
their poetry as to suit at once the times and the ictus of the
melody, without losing the true accent of the words? or was
this impossible? It clearly was impossible to retain the pure
wpoowdla, i. e. the musical elevation ; but it was only difficult,
not impossible, to retain the ictus, as will immediately be shewn ;
but perhaps, since they could not retain in the accent that
element which more peculiarly struck the Greek ear, they felt
it not worth while to cramp their poetry for the sake of this
partial gain. To test this also, I selected the Portuguese air,
as giving a metre not unlike those which are familiar in Greek,
and attempted to write verses which should agree syllable by
syllable to the longer or shorter notes, at the same time leaving
the prose accentual stress uninjured by the ictus of the music.
The words which Moore has set to the melody are as follows :—

1.

Flow on thou shining river!
But ere thou reach the sea,
Seek Ella’s bow'r, and give her

The wreaths I fling o’er thee.

And tell her thus, if she’ll be mine,
The current of our lives shall be
With joys along their course to shine,
Like those sweet flow’rs on thee.

2.
But if, in wandering thither,
Thou find'st she mocks my pray’r,
Then leave those wreaths to wither
Upon the cold bank there.
And tell her thus, when youth is o'er,
Her lone and loveless charms shall be
Thrown-by upon life’s weedy shore,
Like those sweet flow'rs from thee.
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The English is by no means slavishly in accordance with the
music, which, as I happen to have it, is set thus, for a bass

voice.

2

=

g:;_

.']P a

rerny

=
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The Greek has been adapted by me quite slavishly, except
that by inadvertence I have made the first syllable of the 6th
verse in the stanza long. As itis a mere anacrusis, this is very
unimportant. Semiquavers are here taken as short syllables,
quavers and every thing longer as long syllables.

1

& oxevde, péelpoy ari\fBor-

xply dxeavoy O o ey,

xoptdows Odhapoy éc "ENAng
xAoxig, &¢ pixre ool.

elweiv 3, &' Zora ¥’ 4 &),

alrica Biov &vd yAvxepds pode

veveeioDa: GABoy vgv &Bpov,
o¢ &vfn ravr’ év gol.

d\X’ fiv, vedpevor xeioe,

dpdc age yeAgy Meraic pov,

&x" oxOne xpifade rdd’ dvly
papalvesBar Yvxpdc.

elxety &, 86" i3 xécherar,

dc xdpic dpap dxaps aréMivrac

¢vclody elc denly Joiic,

-9 9

&g &vlin rair’ i gov.
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The constraint thus put upon a versifier is, however, unen-
durable except in a short piece; for a fall half of the words in
the language is excluded by the laws of the metre. At the
same time any composer would readily set the music differently
80 a8 to lessen the rather eccentric demands made by the tane
in its present form- In short, the first three lines are all
nearly reducible to the law of an Amacreontic, and the 5th, 6th,
and 7th to a diameter Iamb, as regards mere time.

This consideration is saggestive. It is difficult to repress the
belief that this simple tune woald bhave been feit by ZEschylus
or Anacreon quite appropriate for their poetry. If however
they had wished to write verse to it, they would neither have
regarded the accent in 0 doing, nor have subjected the metre
to the minor flourishes of the music. It can hardly be doubted
that they would have produced lines more in the following
style:—

1.

S exeile, vipa Napxpirv
=pir & el Béhasoar Dbeiv,
wpépasy’ ic v EAnc
& soc pixrw erign.
wix’ &g, &1 foras y' Y el
dx rode visy Plov poaic
X\wpac xapic bxavybou,
a3’ &g év ool erign.

2.
m’iv.hﬁcd‘(m
dp§c péryy pe dtioBas,
Vwxpi o i $0apiivs

xNokirg réod EpBélos.
«dix’ &, 80" §6n cécheras,
70 kéANog dehede S\vrat
¢uxbdn elc SxOny Lofic,

63 &g ix eo¥ erign.

The evidence here offered will impress different minds dif-
ferently ; but we are brought by this tune so naturally into
metres quite familiar to the ancients, as apparently to shew
that we are treading in their steps. Once more; trial shews
that to sing the lines involves their scanning, and to scan them
is a rude substitute for singing, while in any case the accent of
the books vanishes from the ear.
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It would be tedious to pursue this subject from the other side;
—viz. by devising tunes to correspond to known ancient verses,
—were there not a certain intrinsic interest or amusement in the
latter subject. At different times 1 have with more or less
success invented melodies suitable to various metres myself,
and I have also engaged friends better versed in the theory and
practice.of music to give me help in the same direction. The
result is always the same as I have already denoted ; as will
appear from the following specimens of music intended to
illustrate the genuine Greek Sapphic and the Horatian Sapphic.
The former might be thrown, like the latter, into two-four
time; but I leave it as I composed it. The latter is froma
friend possessed of high musical taste, and the accompaniments
to both are from a lady.
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It is, indeed, contended by certain learned men, that when
the Greeks wished to execute a trochee in the time of a spondee,
or a dactyl in the time of a trochee, they did not effect it, as we

do, by substituting r ° c for r r or again r g for r ;;
but, leaving to the notes of each foot their due mutual propor-
tion, they slackened or quickened them so that the entire foot
should have the time required. On this subject Mr, Blackie
gave very full details in an interesting and elaborate paper
several years back!, But whatever the value of such nicety to
the Greek ear, it does not seem to affect our general question.
Let it be admitted that our music is not precisely identical with
that of a Greek lyrist ; it is still close enough to illustrate and
test principles.

If all that has been thus far advanced be conceded, we have
a paradoxical fact, viz. that the Greeks must have been con-
tented to listen to melodious sounds very difficult to understand,
since the confusion of 4 #, 7 % §J, € ¢, and numerous others,
would be peculiarly catching; but we have nothing obscure in
the theory. In modern singing, also, the true pronunciation is
constantly sacrificed to the music, and most peculiarly so in
the slowest psalms or the most solemn chants. In the chaats
we hear twelve words rapidly run over (one may often say, gab-
bled), and the three or four last spun out to a prodigiously die-
proportionate length. Nothing which we are now imputing to
the ancients can well have been more unnatural and remote
from common speech than this. In the psalm tunes, we gene-
rally sing to duplicate time verses made by alternate accents,
and often composed (as to quantity) of trochaic and iambic feet.
The lines were made to be recited, without any idea of the tune
to which they were to be sung, or even that they were to
be sung at all: hence short syllables are frequently made very
long, and that, syllables of most subordinate meaning. We
are moreover accustomed to commence (accentual) iambic lines
with an (accentual) trochee ; this pleases us in recitation, but
in singing it throws the ictus of the melody on an unaccented
foot with a great breach of propriety. Yet it is endured, and
no one cries out against it. All thess enormities are combined

! Foreign Quarterly Review, vol. xx11r. pp, 241294,
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in the first lines of the well-known Evening Hymn, which, ac-
cording to the tune appropriated to it, are thus pronounced :—
Glory’ t6 théé, my God', this night,
For all' thé bléssings 3'f the light : * &e.

The ‘only short note in the music is the first, and this is long in
the poetry. Out of two lines we see so many as seven short
unaccented and unimportant syllables turned into long ones,
and two of them over and above receive a strong accent; viz.
the y of glory, and of in the second line. This and of may, in-
deed, be called long by position. With such evidence of the
extreme difficulty of reconciling the claims of music and of elo-
cution, there is the highest presumption that the Greeks, as we,
habitually sacrificed in singing the legitimate utterance.

But when we leave their lyrical poetry, and approach that
which was recited without music—though no doubt with a cer-
tain chant, such as we name recitative—new difficulties arise.
The characteristic pheenomenon in all these metres, whether the
heroic hexameter, the elegeiac, the iambic senarian, the tro-
chaic tetrameter, or the anapwmstics—is a peculiar law of
Casura. Necessary cesuras occur also in some of the lyrical
verses, but are then for the most part readily explained by
the mausical rest ; as in

Mmoenas, atavis | edite regibus.
No one® who has once admitted that the ancient music had
bars, or equable divisions of time, will doubt that after atavis
the voice paused for a time equlvalent to a long syllable, so as
to complete the bar, as follows :—

T T v T T v v

which removes nearly all difficulty. But this explanation, which
holds equally good in the pentameter line, quite fails in the
hexameter ; and in all the others; in which, the time is complete
without a rest, and the rest in fact is scarcely endurable.
Another solution suggests itself out of the observed fact (see
Zumpt’s Latin Gram. p. 560, Schmitz’s trans.), that several of

* On this whole subject Mr. Blackie's article may be consulted : as weil as that in
vol. 1. of the Classical Museum.
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the secondary rules to the hexameter seem intended to make
the prose accent at its close agree with the ictus of the metre.
What is called a ceesura does not necessarily imply a rest, but
in Latin does, in certain cases, determine the accentuation.
We can understand, that, as in the modern chant the last words
are more distinctly heard than the beginning, so in the Latin
hexameter peculiar care may have been bestowed to reconcile
the ictus and the accent in the close, where also (as in the
iambic senarian) the metre has least liberty. But it is very
difficult to imagine why, in the earlier part of the verse, it
should? sometimes be a positive offence, if the same reconciliation
is effected; much less is it clear why words like qui periturus
should not close an epic verse. To a mere tiro, who has
learned only the mechanical rules, such a line as :

« Calchas nolens quemquam certe opponere morti :”

appears to be more satisfactory than
« Nolebat quemquam Calchas opponere morti :”

Nor does it seem possible to silence his scruples, when it is
remembered that lines so formed do not offend the tragedians,
with whom the following are good for singing to music :

roiade Kakyac ovy peyaho dyafors drexhayfev—

xpoc oe yeveados, & pog, & doxipwrarog ‘EXAady,

drropal dugurervovaa To ooy yorv xal Xepa Sehald—
But here a fresh difficulty springs up. The Greek hexameter,
in its more cultivated form, tended to receive the same laws of
cesura as the Latin, although in common with the pentameter,
it had always more liberty in its mode of closing. Nevertheless
the Attic accentuation is in so great contrast to that of Latin,
and is commonly so different even in two lines which have the
same cesura, as to throw all these thoughts into confusion.
For instance,

Mijyy decde, Otc‘,vnva«v "Axijog—

Eixé, ov Movoa, xdBn, Aaepriding & xévnoe—
have both the same ceesuras, but no two accents alike : and yet
each would have been equally approved. This appears to

? Yet not always. In the feminine | riferumgue papaver; and nearly in
cmsura the ictus and accent often coin- | "Eowere viv por, Moioas, "'OAipxia
cide; as, Spargens duicia mella, sopo- | Sépar’ ixovoar,
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involve us in an inextricable net. To cut boldly through its
meshes, a theory might be advanced ;—1. That Homer used
the Zolic accentuation, which nearly approached to that of
Latin ;—2. That the Sicilian accentuation of Theocritus was in
substance the same, but that his learned editors, to make him
more generally intelligible, have accommodated the accentual
marks to the pronunciation carrent in the literary circles of
Greece proper ;—3. That to the Attics, as to the modern Greeks
and ourselves, the Homeric versification was a system past and
dead, although they could easily imitate it mechanically, and
imagined that they understood its melody. Whether the second
part of the theory is contrary to fact, others perhaps may be
able to decide. Meanwhile, the same difficulty rises on us in a
new form, and under circumstances which ,[do not admit of a
similar solution, when we approach the iambic senarian. The
utterance of this ought to have been nearly the same as in
common speech, if Horace rightly styled it,

—— populares
Vincentem strepitus, et natum rebus agendie—

Moreover, it was thoroughly native to the Athenians; yet
not only is the ictus of the metre opposed to the accent, but its
law of cmsura became increasingly uniform with cultivation,
and stands in no relation whatever to the accent. We cannot
imagine a rest, without a violation of the musical time; and
although by the liberty of rallentando a rest be allowed, this
does not explain why it should be enforced. In English poetry
we have absolutely nothing analogous, nor is it obvious from
what quarter we are to look for illustration®. One remark may
be added, only because it is generally overlooked, that some of
the anomalies deemed objectionable by critics, are to the English
ear justified by the Attic accent, as,

Oppicyy xepdoavreg pdytg TOAp xére—
oTparoc xepd xpvoralloxijya Sud wépor—
Eiplng & dvipwler, xaxiv dpav BdBoc—

¢ A bold discussion of this very per- | Latham. His remarks concerning the
plexing subject will be found in the Pro- | meaning of the Greek socent would per-
ceedings of the Philological Society for | haps be remodelled, after listening to the
1842-4, p. 128, from the pen of Dr. F pronunciation of modern Greeks.
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yet it is most probable that in all these the poet purposely threw
a peculiarity into the metre to attain expression.

Lastly, when it is observed that the cesura of the anapeestic
diameter reverses all that is laid down in dactylic lines, although
to the eye anapests may even become dactylic,—as in:

domidopéppova Blagoy eboxhov

dyrixalov xara Aaiva reiyea.

% dewvd ri¢ "Epig Oede, & rade

phoaro wfipara yis Bac\evouy

AaBlaxidatoy wohvuixBorc :

where nothing but the last line convinces us that we are dealing
with anapeests ;—it seems to follow that no one can explain to
us the meaning of the ceesura, who cannot sing to us one or more
recitatives suitable to the particular metre. 1f modern musicians
would condescend to conceive of any thing so simple, or, rather,
80 meagre, poor, and monotonous, as the music of Orpheus and
the recitatives of Archilochus must have been, they, and they
only, could enliven the rules of these dead metres. We want,
for instance, for the hexumeter, at least as many recitatives
as there are ceesuras essentially differing ; and it is to be pre-
sumed that the reciter followed one or other according to the
ceesura of the line to be read.

Gathering up the conclusions from all that has been written,
it is maintained that we shall most closely imitate the ancient
Athenians, if, in reading their prose we utter their accent as our
own,—if, in their lyrical poetry, we read by scansion,—and if,
in their epic and tragic poetry, we adopt some uncertain min-
gling of the two methods. The last part of the subject alone
appears to the writer to involve any obscurity at all. Without
disrespect to a few able writers who doubt whether the acute
accent, as uttered by the modern Greeks, substantiallyexpresses
the pronunciation of their ancestors, he cannot but believe that
such a doubt arises from mere want of information, prejudice,
or some other human infirmity. Our school method of pro-
nouncing Greek is as .untenable in argument, and as inconve-
nient in practice, as it is inexpressibly ludicrous to the ear of a
cultivated native. Assuredly it is difficult for us now to alter
it; nay, without combination, it is impossible; but our public
schools might effect the change in half a generation, if the

teachers were convinced of its importance; on which topic I
IIL. 2r
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proceed to urge the following comsiderations turning om
atility. e -

The present system inflicts on .pupils a great additional
effort, and entails a pradigious mass of blundering and confu-
sion. They are allowed to see accents, which they are not
allowed to utter. They become habituated to inobservance con-
cerning those marks, insomuch that it is a perpetunal difficulty
to enforce the utterance even of the spiritus asper, which is a
true constituent letter of words. It would be better to forbid
accentuation in school-books, than, as now, practically to teach
thoughtlessness and silence inquiry. When the time comes for
“learning the accents,” which ought to have gone on pari passx
with the words of the language, pupils are subjected to the
debasing process of learring artificial rules for right pronunci-
ation, without the least intention of ever pronouncing aright. A
mind thus tampered with, if it be active, resents the infliction,
and cavils against the teacher; if it be inactive, rests satisfied in
a dull, formal system, and imbibes a spirit opposed to all living
and feeling research.

It will, perhaps, be said, that the accents must be learned, to
avoid the confusion of like words. Granted! then they ought
to be learned from the very beginning, and by the ear. The very
first time a boy recites Aéyoc, Adyov, Adyy, Adyov, and Bedc, Oeow,
0z, 0cdv, he should be required to pronounce the words with their
own accent. If this were systematically done, no new difficualty
would be added to the elements, and the after-learning of
accents would be superseded. The only uncertainty reinaining
would be, when to mark with the circumflex ; which is nearly
always easy to decide by fixed rule.

Nor is there any weight in the oft-repeated assertion, that
the quantities will be neglected if the accents are uttended to.
The quantities are vilely neglected in our present pedantic pro-
nunciation; as when we assign the same sound to raloc in Homer
and xaloc of the Attics—to céno, I sing, and cano, hoary—to
diicis, thou leadest, and diicis, of a leader; and in a thovsand
other cases. In fact, our received rules pay no attention to the
quantity of vowels in any foot, except the penultima, and often
not even there. We must remodel our whole vowel-utterance,
before we can make any approach either to the true Greek (or
Latin) sounds, or to correct quantity. As regards the solitary
danger of shortening a long penultima when the accent is on
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the antepenultima, it is easily obviated in the case ofa » w and
the diphthongs, by demanding their broad sound. Long: and »
alone are peculiarly liable in this case to be merged into ¥ and v.
If no language had greater difficulties of pronunciation than
this petty point entails, of which so much is made, we might,
indeed, felicitate ourselves. We now make confusion by pro-
nouncing wrongly, and then commit to memory tedious rules
for knowing the fault, but not correcting it.

It must not be imagined that the writer desires to recom-
mend the vowel sounds of the modern Greeks, by whom
n ¢ v & o w are all merged in one, to the enormously increased
trouble of teacher and learner, and in manifest opposition to the
primitive utterance. Many well-informed writers have .pro-
posed modes of pronouncing, which are at any rate excellent
approximations to truth, and practically convenient; and the
only obscurity is that which hangs over the imperfect diphthongs.
Without discussion, it may be allowed here to assign a system
on the whole unexceptionable. Pronounce :

& as in English mdn, or (better) as in French dvoir.

a as in father.
¢ as in bé¢d, b&rry—(never as § in plenty).
n as in thére, Adre, béar. ®

T a8 in sin, or y in plenty.

i as in seen, machine.

o as in ddg, or (better) as in French sdn, bon. °
w 28 in davol, Adll (not as in bone).

v and 7 as short and long French u.

ac a8 in Adts; Latin and German .

¢ as8.in aye ; broad Italian ai ?

e« a8 in bite ; German ei.

p as dy (y being a consovant) ?

ot a8 Latin and German @, nearly French eu.
.p a8 oy in boy ?

av as in out.

@v as broad Italian au # i. e. doo.

ev a8 in dew, netw.

#v a8 éw (w being a consonant) ?

ov as in fGol, you ; occasionally as in fill, bdok.
wu quite doubtful. As G in doat ?

vt 88 v followed by the consonaat y.

In the improper.diphthongs, there seems no doubt that, when
2v2

et
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a consonant followed, the latter vowel was dropped out of utter-
ance by the later classics; so that {wwpc and {xwnc, Opaxec and
Opaxeg, epyve and spnve, Qwvpa and Owpa, were sounded alike.
But when a vowel followed, as in pvia, Quiac, Apavepa, the «
must surely, once at least, have been our comsonant y;
Thiersch, moreover, has remarked, that the version of ‘Apruva
into Harpyiee shews that v and ¢ retained their appropriate
sounds, and that comedia, tragedia indicate the same of o
and ¢ in xwpwda, rpaypdm. The nearest Latin sound to ex-
press oy in boy was their e.

If. a right accentuation and approximate vowel-sounds have
been attained, the right pronunciation of consonauts becomesof
secondary importance. The point most neglected among our-
selves—neglected even in the careful and able discussion of
Mr. Blackie—is the pronunciation of a consonant whken reite-
rated. We ought not on any account to utter xakog and xaloc
alike; nor yet to make any difference in the vowels. The
northern nations habitually omit to sound double consonantsina
single word, yet we find no physical difficulty. Neither tongue
nor ear ever confounds r@y vavrdy with rév adrav, ker rise with
her eyes, nice size with nice eyes ; and if we wish to sound Ileho-
wovvneog, kallog, correctly, gre have only to read them as we
should if they were printed ITehowov wnooc, xal Aog, in two
words. Nothing but our impatience interferes with this. People
call it a “ tedious 'and drawling” pronunciation, which is ano-
ther way of stating that it adds time to the syllable—the pre-
cise thing which it ought to do, and the want of which violates
the trae quantity. Another strange result of our neglect i this
matter is the current notion, that if we shorten a vowel, as in
xd)og, “ shidow,” we ipso facto double the following consonant!
Akin to this, yet contrary, is the erroneous statement, that
“ powels are made long by position.” It is the syllable, not the
vowel, which gains time by the accumulation of consonants
clogging its end; and this, because a new musical note is not
heard until a new vowel begins.

It is every way desirable to forbid a confusion of x with «.
The German ck is now so familiar to schools, that it might
nearly always be introduced with ease, as the only pronunciation
permitted for x. In any case the English ck (tck) would be 2
better substitute for x than our , since it is one of the sounds
of x in modern Greek, and is quite distinct from that of «. It
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may be suspected indeed that oo was once sounded as our tch»
but the surmise has not enough proof to act upon. How we
ought to sound Z, involves a doubt: our own z is not a double
letter. Professor Key'ss opinion that Latin G and Greek Z
were originally sounded like J (dj), has a high probability; but
since verbs in -Zw of more recent formation make the future
ow, it may be suspected that a new pronunciation came in at
an early period. What was its utterance in the mouth of Plato,
is a very perplexing question. Some controversy also exists as
to the sound of (3 y 8 ¢ ; but however it may be determined, it
does not seem to have any interest in the view which we are at
present taking.

But while it is confidently maintained that (with a just vocal
pronunciation) prose Greek should by all means be sounded as
the written accents dictate; the writer also suggests, that, until
the invention of suitable chants, all Greek poetry would be
better read by scansion. He is conscious, that by scanning of
Greek choruses he has learnt in an hour what dry rules could
not teach in a month, and has gained a feeling for the lyrical.
metres, second ouly to that which is imbibed by actual singing ;
for which it seems to be our only substitute. Nor ought we to
be prejudiced against it as *‘a schoolboy method,” even in
regard to epic and tragic lines. It must be remembered that
the Greek drama was not, like the English, an imitation of real
life: its music was not cut sharply off and set between the acts;
but pervaded the whole piece. The acting was less like real
elocution, and more like singing, than ours: and if we could
hear ZEschylus reciting one of his own dramas, it is more than

epossible that we should pronounce it monotonous and puerile.
If, however, scansion is forbidden, because of its marking the
metre too strongly, then let no one refuse to admit the prose
accentuation into verse. To flee to the arbitrary device of pro-
nouncing Greek by the laws of Latin accent (lest, forsooth, we
should lose some portion of the Greek melody!) is truly ridicu-
lous, and almost an infatuation.

The practical pronunciation is settled by our public schools.
The universities, having more important matters to attend to,
would never interfere with the pronunciation which their stu-
dents brought with them, if it were self-consistent and based on

¢ Penny Cyclopwmdia, under the letter Z.
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a true knowledge of quantity. From Charter-house School
alone have proceeded peculiarities of pronunciation, which have,
more or less, affected the grammar-schools in all England : and
if the masters of a single Public S8chool were systematically to
enforce pronouncing prose Greek with Greek accent and with
old Greek vowels, this would win its way, far and wide, before
many years are past, from the great additional facilities which
it would give to learners.—Nor is the pains, taken in making
boys pronounce foreign sounds accurately, all thrown away. To
exercise their articulation in reading aloud a Latin or Greek
sentence distinctly and perfectly, not only prepares them for
speaking other European tongues, but is in itself useful, as
giving fuller command of the organs of speech. Mr. Blackie
has well remarked, in the article already referred to (vol. 1),
that the English language is defective in breadth of vocalization.
This, in fact, is an evil which keeps growing upon us, and makes
the words of a public speaker less audible as well as less
melodious. It would in part be counteracted by the habit of
reciting, with the antique sonorous vowels, select portions of
the ancient classics : and, though in 2 smaller matter, the public
schools might thus fulfil a genuine conservative function, of not
allowing good things to become obsolete.
Francis WiLLiam NEwuar.
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