
Tf fllAt shall bo tho form of Pooti"
VV r:ot tro.nela,tion P ie er. prol-rlorn

wholly soparato fronr the'-gflfcr,
IMhat is thc best form. for an origi-
nal Poem? -..

Thosdho ]rave an inrvard. im-
pulse to original poetry rvill not at-
tend. to general discussion, but rvill
settle the quostion in their o\lln r,rray.
I[evert]reless, 'lve may pcrhaps say
that our cultivated public in general
is agreecl in the opinion, that, for
short poems and all lighter versifi-
cation, rhyme is desirablc ; but for
long poems ancl poelns of high aim
rhyme is less suitable. It seems to
be undeniable that thc use of rhyme
too easily satisfies the ear, and. is
ad.verse to the cultivation of various
ancl mclod,ious rlrythm ; ybt in every
grand poem rhythm is of first-rate
importance.

Just so in translation. If your
original' is l ight or rvithout any
marked perfection in form, it is
better translated with rhyme. To
try to introduce an excellence rvhich
it has not is not faithfulness. 'Io

ad.here at all closely to the words
is superfluous as rvell as unpleasing.
If you m&y dcviate from them con-
sidcrably, tho clcmand of rhyme is
not painfully severe ; and rhyme
easily gives sufficient form for yonr
purposo. I will arlcl thc conccssion
that 'where, for instance, Greek Tra-
gedy is comparablc in spirit to thc
modern opcra I rvherc dialognc is
short and rapid, pcrhaps in haif-

' lines, rvhiclr in thc Grcek emincntly
needecl thc support of music, rhymc
is our most obvious aicl. Such p&s-
snge.s m&y hnvc dcop pathos, but
thoy scldom havo &ny obhor quali-
tios of high poctry. -Bub whcn tho,
original has grcat perfection, and
markecl peculiarities of form, , and
specinlly chosen diction, thc duty
of faithfulness bccomes morc and
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moro irrourrrbont on i,!ro t,r.nnnl+tnr
-Jntrt'o orrrl rrlcrro cli{Iioul{:. I erlrro-
'where compr,red. his problem to that
of a clraughtsman who has to imi-
tate Assyrian sculpture with the
pencil ; thereupon a, cribic inter-
preted me &s recomncnding indus-
trial, imitation ! Of coursc thc pro-
blem is eminently artistic ; but the
artisb is not at liberby to smooth
away peculiarities of thc original,
and. introd,uce turns lvhich are to
us custbmary ancl more pleasing.
Accidental failurcs and errors of the
original he need. not reprocluce, but
in proporbion to its real merit he is
bound. to adhere to rviratever in it
is systematic. There are ancient
poets rvho. because of the inade-
quacy of our language, if translatecl
at all, ale perhaps best rcnclered in our
prose: such is Pindar. The French
in general prefer prose. Never-
theless, rvhere tho orisinal is in
metre,.a total sacrifice of metre is a
severe loss ;, and very few English-
men 'will read'through the transla-
tion of a foreign poet if it be exe-
cuted in prose. For nearly' all
T-iatin and. Greek poets our metres
may be used. Precisely becauso so
few of us seem to discern tho po\yers
of our languagc to clevelop unrhyrned
metre, I was impelled. to translate
thc Odes of Hora,ce, as affording &
large variety of specimens horv
stanzas may bo constructecl.

It m&y bc 'worth rvhilo horo to
remark that thcre arc orighml pocts,
still living or reccntly clead,' rvho
think thc substance of thcir poctry
so valuable that thcy m&y quito
discmba,rr&ss thcmsclvcs of all con-
corn nbout the melocly, cncrgy, and-
clasticity of their rhvthm. 'I'o talk
to them of accent ancl crcsur&, to
complain of loacls of consonants ancl
lumber, would bc utterly useless so
long &s thoy havc . a public 'which
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rlottble cloch,ntee of tho Greek Tra-
gedians, I fancy, mal sometimes bo
rendered in this metro. As a speci-
mcn of rvhab I me&n I rvill pro-
d uce &n experiment rvhich I loug
sincc made in the Agnmemnon' of
,Sschylus, whero tho chorus bursts
into fury at tJrc murder of Agamem-
non by his rvife. \

(Strophe.) O rvoman, rvhat Evil eartlt-nur.!
tur'd hath fod theo,

\Yhat clrir.ught from tho lrriny \yilyo stroam-
ing hath f i l l 'd fhce,-

Ior iuconsc, to la,y public curso on thy
hcrrtl ?

Thou hust fcll'd :r.ncl cub off, and shalt out-'
cast bo tleem'd,

To tiro torvnsfolk l, cliroful abhorroneo.

(Antistr.) Proud schcmcr art thou, and too
lofty thy vruntings.

As with goro-clripping fortuno
1'ronziccl,

Behold ! on thy lbrchcacl
drop

thy spirit is

outblczcth il

Of bioocl unin-eng'd. Still do,stin'd arb thou,
Il,cft, of fricnds, blorv for blow to encountor.

So much I have rvrittcn just to
shory that I do not venture wholly
to proscribe this class of unrhymed
metres in the translation of high
poertry ; but I believe it can so sel-
dom be used with advantage, that
I intend io say no more about it
now, and. to confine myself to the
other class, in.rvhich the beats are
alternate. When rve bave either
&o" or threo beats in each line, tho
*hythm is arlaptccl to music, as is
gnanifest both in our Psalm tunes
{nd . our ballad tuncs. Rut a lino
lvith 5 beats is lcss musical and
more oratorical.

Such is our t Heroic ' mc&sure,
rvhether in lllankYerse, orin Popo's
Couplets, or in Spenser's Stanza,
or in thc Sonnct, or in the imitations
of Ariosto's metre. This 5-foot
vcrse belongs to higher cultivation
than thc Ballacl, anrl in it great
variety of rhythm has bcen dcvclop-
ed, eminently by Milton and finally
by Thomson, rvho perhap$ brought
' Blank Yerse' (uo callcd) to its per- 

''

fection. Thc provalont monotony
in the .rbymed. couplot, io contrast
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rvill praise aud boy their books for
tho sakc of ths philosophy (I sup-
pose) which is cbntain.d io'them.
Bub no tt'anslatot c&n claim the
excmptions n'hich these rvriters as-
Bume. The material pre-exists ; he
who undertakcs to translate is bound
to present ib in a form and dress as
a_nalogou* !o the original as the
change of language permits. Ho
las 1o "igh-t 

to bur.n a most eiegrr,uL
Greek ode into our coarsest, ruiest
blank verse, marred by unpro-
nounceable combinations of -ts, it . .
and other consonants, and utterly
destitute of the originai g"acJ.
Every translrr,tor has-a constant
$oty, in_ line afLer line, of studying
long aqd shorb, calsura and ac6ent-,
as much ,&s an Eton schoolbov.
One who firncies that his genirls
c&n, supersede this rvill only suc-
ceeil in propolbion as he is cireless
of conforming to the original.

All schoolboys a"c p"obably awarc
of certain elementary factsi which
nevertheless may here fitly be re-
citecl. Our rneires belong- to trvo
classes rvidely cqntrastedlthosc in
which the bei,ts of the voice fall on
alternate syllables, and. those in
whrch two strongly accented. syl-
lables &re separaiea Uy two unac-
cented. The former are called (in-
accurately) Iambic or Trochaic'ac-
cording as the beats are on the eabn
dr tho od,d, syllables; the latter (also
rnaecur&lpty) Are called Anaprestic
-or Uactylic. This latter class'is apt
to be either light and clancing b,
eminently prosaic. A CambridgJma-
thematician is said to have unaw&res
cxpr_essecl an Optical Theorem in
worils rvhich opbncd : , ff parallei
rays comc contrary rya,ys, and fall
upon oppositc sicles . ... , 'Ihis form
ol metrc can oniy by cxception bc
u,scd in high poctry,-ancl thcn rvitb.
1ne grcatcsb care to avoid unplcasanb
flu.logry. By making the zuiaccentecl
syllables sensibly lotlg,and. securing
thab some marked. pi,ssion shall b;
exprcssed, much. m&y bc donc to
eounteract tho cvil. Thc excifed
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to tho varicd. mclocly rvhcn rhymc is
absent, is certainly a marlced laeb.

Tlris ' Iunbic mctrc,' in rvhich the
beats fnll on tho even svllables. is
nlono suitecl for' & long'pocm, for
tho cardinal rcftson that in our lan-
gu&go sentcnces ancl elnuses habit-
ually oncl naturally bcgin rvitlr
un&cccntccl syllablcs, suclr ns arttcles
(Tlrc, A), conju;rctions (If, Whcn,
&"., r\nd, I3ub, O"), ,pt '()tLlouns (l{t:,
His, Our) and other small rvords.
Besidcs, by rr l iberty universnlly
conceclecl, this metrc achnits in the
first foob iln invcrsion of the beat
(i,u. what is called a Trochec insteacl
of an Iamb), Bo that great easc of
composition resulLs. No such l ibcr-
ty is grantcd to tho Trochaio metre.
Yersitiers inclccd (frorn luerc iaziness
&pparently) clo takc liberbics rvith
it wbich I regard &s inadnrissiblc.
For De, thc first syllable mnst ad-
mit of a strong aaccnt, and thc se-
concl syllablo musb gencrally bo
serwibly sh,orte'r thtttt tlte .lirst, to mako
a 'Irochaic l ino melodious; ancl this
is too Bevers a requirement to fulfil
continuously. But it oppe&rs to
me that neither our pocts nor our
translators rightly csteem the great
aclditional porver of compacting
vigorous sba,nzas, which the Tro-
chaic oponing of' thc l ino givcs us.
Does &nyono ask De, lVhy is &
stanzo wantecl ? I may reply, lYhy
dicl Sappho mako a stanzn ? Why
did Alcmus ? Why do Cn,tullus
and Horacc writo oftcnor rvith &
stanza than with a continrlous rrro-
notony of l ino ? I eannot doubt'
that tho ltrpic rccitabivo tircd thcrn.
Onc nstion in I luropc sti l l  keeps up
tho Greek system ot'mrking mctrcs
depcnd on Qunntify, nob on Accont,
nomcly, tho Flungarinns ; but thcir
best poets Bo complnin .rf monotony
thot, in o, pocnr of &ny lcn gth,
thoy frcquontly chango tho mctre.
'W'o 

know that Sappho, Alcrcus, itncl
Iloraec oll rvcro glncl of tho lyro ns
&n &ccompnniment. Iloraco oftelr
tells us how much he counts on tho
aicl of o music girl ; sti l l ,  tho poctry,

though rvritton for musie, was
mucli oftener rcod thun sungr tho
musicinn not bcing ab ]rand. This
macle a vast change from the Tragic
choruscs. lYhen a Jllay was elabo-
ratcly got up irt tho expcnso of the
Sbatc, and thc singcrs wero dri l lcd
by thc poct, rvho 

"coutrolldl alilie
music ancl rvclrds, f ixed stanzas wcrc
nob thoughb of. Tho music was
nllorvecl its frcc srvitrg, though rvc
sce stt'ong tenderrcies to certain
final cadcnccs. I lut rvhcn music'
1\'&s token &wa,y, it w&s hard to
knorv hotv to sing or reacl, unless
fixcd intell igibls cadcnces recurred.
Out of thia, e ridently, irroso tho
principle of n Sbnnza. This holds
cqually rvith us, though our rhybhnr
is- no longer bnsccl on music, Fcrv
Iilnglishmcn nro conbcnb rvith l[ii '
tof s choruses in Samson, Ago-
nistes as fulf i l l ing thcir desircs of
poeticnl melody. Ths e&r neYcl'
knorvs wlmt to cnpect, and is frc'
quently disappointccl. Thus to mc
it is airnost ah axiom that rvo must
have cither & singlo rhythm rc'
peatecl or tt stanza. lYe clo not
forbid. thc first by valuing thc
second.

By adopting a Trochaic l inc of f ivc
bcats rvibh thagcneral rhythm of our
INpic Blank Vcrse, 'wo nt oncc get a
porverful nerv metro for lytic usc.
Thir f fincl highly suitcd to "Horirce's

I ncgi'tvLl?t llin entunt,, &c.
I uot rl l l  shtl l  porish. I iuncral-Quecn !
Still a goodly prrb of mo shnll shttrt
Thj 'rccordir ig. f ,  in Lrter prir iso,
I ircsh shnl l  t l rr ive, long ns thc si lont nrnid
L)limbs tho Otpibol iu l 'ontiffs trtin.

Hero wc gcb oll tho cnclgy nnd
varioty of rhyth m rvhich charac-
terises our ltrpic Versc, rvith ioqt
cnough innovotion to rnoko it fclt
ns lryrie, not l lpic. Let it bc ob'
scrvccl (for fcw secm to bo nrvtro) -
thnt thc succcssivc bcnts ousht sclf
clom to bo nll of equal sb-rength,
nnd perh ops ncver nt oqunl , inter'
vnls of timc. Iror cncrgy nnd. elas'
t icity thc syllables must at ono
rnoment bo 

- 
quickcr, et onothcr
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slolver ; ond, to avoicl monotony,
i t  is important to bavo the chicf
bents cliffcrently placed in different
l ines, sometimes fal l ing on long
syllables, sometimes on short. Thus
in tho lnsb l inc rr,bovc, t lrc aeecrrtcd
sylltr,bles Clhnbs, .Pon,t-, Truirt, nre alI
long: but in Cltpi t r i l  the l i rst
syllnblc is very shorb, bub sbrongly
aeecnted, the thircl is short and
Yery feebly acccnted. To i l lus-
trate anotlrer fact, thnt modern
poetry is antagonistie to the aneient
doctrine of Equnble Times, tako tho
following :

Oh Pisritn nrnid. rvhosc touelr
Swect ly ntodt i lates the golden shcl l ;

Who nt  p loasurc c iurst  bcstow
Swan-like mtlody on fishes mutc.

TV'e mny observe thtt, owing to tho
tlouble &ecenb on tbo trisyllablc
worrls nt o rhtlut e s, rnell.t d, !/ t tli e tcce n t
on thc lrr,st syllablc is not orrll ' yct'y
weak, bnt is hurried. Leb us nlter
this, lvhich it is e&sy to clo. For
instanec-

0 l r  P ic r i r rn  mi r i r j ,  w l toso  to t tc l r
Tirnes the gcr l , len'shi l l  to r i t tcnlnu' |  sf 'cct  ;

Thorr ,  t 'ho c iurut  at  p lcasuro lent l
Ndtcs of pli intive sl ' i tn to fi-qhes mtrte.

No onc of these l i 'ncs is in ibsclf
bacl; yet in combination thcy nlc
more monotonous than tbc first vcr'-
sion, becausc thc aeeents rrre rnoro
equnblo ond. morc equably t imecl,
of which rYc vcry soon tire. Thc
uuectness of a l.crse dcpencls on tho
etrse of uttcranee, thc clue propor-
tion of broad sofb vowcls, ancl ab-
sencc of  t roublesomc consoni lnts;
somervhab pcr i rnps also on cqnnble
t imcg; bub the cncr l l t  c lcpcnds on
nnequoble ancl  uncqual nccetr t .  f i r , l l -
ingsometi tnc's on l l roat l  tnd strot tg,
somct irncsl orr sltorb ntrcl rvcn,l i
vowels.

Whi lc  t l rc  or t l innry  l ' )1 i ic  B lnr r l<
\ rcrso sccrns l ,o  rno to nct r t l  cnt t  t , i r t t ts
nnt l  r turo l lsc  i r r  ly l ics ,  ih  yct  l re-
comcs  l r i gh ly  s r r ib l ,b lo  rv l ren  c lon -
glt tecl try n vcry slrort syl l tble, rvi th

lhn prcecr l ing aceenb cnerget ie .
Wo mrr ) ' cn l l -  fh is  n ,  l i l re  o f  5+
Iambs. " \ fincl that it nrnl<cs ;;

oxecllent eouplet rvith either a 4-foot
fnrnbic or & 3-foot Iambic preeeding.
'I 'hus in }fornec's ltpode l5 :

' f 'w:rs night,  nnt l  in t l re sk.y sereno
' I 'ho } loon ,unorrg tho smal lcr  l ights wrts

sh in i ng ;

or irr ulEschylus, P'ornetltcus,

Nerer tnnt '  nl l-<l isposing .fostr,
lYith swiry o'crrrrntclrirrg, mj' rcsolvos

cortntor ;
Nor to approrrc'h tho gotls mny I

IJo slack, witlr kino for holy bnnquet
sltughtcr 'd
On nrnrgin of my Occnn-Siro's

Exhaustloss chnnncls. nor in .words be
guil ty !

This stanzn I finrl quite "to satisfy
the ear. When thc tirst l ino of tho
stnnza is only 3 feet, ib odmits
of being doubled ab pleasure, giving
nclv varieby. First, tnking it, single,
I thus translato from tho first chorus
of '  Soplrocles' Antigorrc, eoneerning
Cu,pancus attneliing Thcllcs :
(Slrophc:.) I toi l 'c l  in hir frantie rush,'- l 'hough.st i l l  rvi th blrrsts of lrnto ngtinst ut

l' 't\'r l'rg,
J)ol ' r r  c l ropt  ho, t r r rc l r  nnd nl l ,

And heirly_ rlng on ltrrrrth, who upwntnt
spnrn 'd  h im,  &e.

(Anl istr .  z,)  } }ub now sinco Vietory
I l ig l r ty of  'ntnro ot ,  lcrrgth iq comc, rojoic ing

In crrr-borno Thebn's joy ;
Jlcneeforfh- f,rrgot rrc battlo's past BnnoJr-

tnco ,  &e.

Again, if rvc double thc first I ino of
tlro stnnzt, rnoking it &n Alexnn-
rlr ine, rve get nn excellcnt rhythm.
llTlyipid,is tllccst is :

Thcnrforo nb l loibis' m00r I brighb strenm-
inq, lrol, leth ho

A hotrth rvith f loeks innumorous oyo
t r l r o t t t t r l i t t a  '

Ar r r l  sc ts ,  f , r r  ; rc res p lon.qh 'd  I  and lens out .
s i t r t r ; r r l ,  l r i s  b r l r r r r r l

i l l u r v ' r t l ' r vh t r t r  t l r o  sun  l r i s  t l ; r r k l i r r g  cn r
i r r r r ,s t  e t  l r ,

l [olossin's lof t . t '  c] inre: I  bub torv'rd tho
./ l lgtl1n tttrt itt,-

S I r . r ru  I r r rvc t r l r : ss ,  - - - r ) ' r . , r  I t i r l i r ; t r  l ro  rc ig r ro th .

T l ro  A lexant l r ine  n l .so  ndmi t .s  cn
ndcl i t ional  s.y l lablc n ' ,  thc end ;  i l ren,
per lraps, t l rc seeonrl  l ine i .s better
'rvithoub ib. ' I 'nlro lforacc, l ipodo
16 :

on-
I
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Thoro sprouts tho. oliro shoot I with bloom
. undisrppoint ing,

And tho dirrk fig hor propor treo adorns.
With^light fgot briwling leips i th" J;;;;

from lofty mountains, 
^

-,An,l.ho1oy trieklos from the Jrollow holnr.
.t.tlero to ilro constant pail I eomo tho she_

goats.unbidt lcn, -

And tho derr flock shorv uclclor.s alrvay
ful l .

Othcr slight variations viclrl eouallv
good rhythm, and may-oft.o 

"tabllttg to make & gta,nza commensurate
with the original. f take u.rothoi
o*?pplg from tho Antigone, an(L
write the stanzas in three separate
lines, gi, g*, 5* ,

(B/r._r.) O Love, in figltt,unconqucr'cl ;
. - lol-o, who ont proucl souls iallcst,

And nightly rertcst 6n soft cheek of rnoitf on;
Who sea-travdrsing roamest, 

'

Or whero field-dwillers ncstie,;
Thee nono esctpcth oven of immortals.

Ifs, crcatuies of a momcnL,
lYhonio'er of us thou entcrcst, iron"y seizctlr.

(Antistr. r.) And rhou to rinjust outrago
. .  Jivon jusb_hearts pervcrlest,

And now 
-rnir l  

herclcs st irrcsb' kinsman,s
&ngcr.

lYhen panting, puff of Tlrrneian
rir[Ics,

Uprollcth from tho bottom

^ ,  
n l l .k  heaps of  foul  confusion,

Alr(t thc vext shorcs rclrly by
lnoanirrg.

eould not keep so cltlse to tho ori.
gina,l with any other metre in the
rst Strophe ai with this :

These examples satisfy me that
rvc ]ravc hero seven,l o""y effectivc
ncry stanzas without rhymd,

For Horace's Sapphids, which alc
generally mild or pla,yful, wo easilv
get &n effective substituto in ni
Iambic stanza of 4 lines, which
t"Y Le defined as q*, lt,'+*, and
?t. Il o few plaees'of 

'fhe ' 
6.uut

tragedians I have tricd ilris, *na
rnakc no doubt .that & skilfui ver-
sifior c&n uso it with cffcct. After
threo or four efforts &t the a"ri,
ci e,\iou of the Antigon e, .lvhich i
sup-p_ose all will call difficult, I

'  
I{nc}rnntment in tho ct elids
Of dnmsol ripo for wedloek

Doth signal triumph, Coun scllor It igh -s ea t ecl
lYith Sanctities primrcval.

For mltchless sporti *rnong thcnr f,,ovc,s
. gront, gocldcss.

' 
tr[ero it will be observccl that trvo

etariin.s. of st, 3+, 5+ &rc follorvccl
bI & -thrrd. stanza of trvo lincs onlv.
S*, Si ; yeLthe genius of tl,c st"r,i,{
remarni.ng, no shock is fclt by thc
eflr. Thus wo ea,n lieep closcr. to
the Grcek witlrout, cmbo."*rr*ent.

I.lef us t"y tho rcvcrsc oldcr in
another choral ode of thc sarnc
ploy :

A^ 
Slesb.thcy,  whoso l i fc  tho tastc

Uf mrsor.y knows not ; for, vlhcn l[errr_'n_scnt
ru in

Shtt tcrs o horr .so,  t l toro l rek.s
No rn 'c ight  of  *-ooon kin prorrr i r . , ,ou. ,  rentet l .

L ike  ns  tho  br inv  b i l ln rv
On nethcr dnrkniss ricl ing,

O ra.]- of Sun, of all tho fairest
Rcrp;rl 'd to Theba scven-gated.
Xyclid qf golden day ! -JatJgletnr ing

O'cr streanrs of Dirliu ;
JYe sa'rv thcc stir to forcnrost gallop
T!' ith keencr rejn tho fl,_.cing h?.o,
\Yho vifh vlrite shiclcl ,rnrl-full equiprnent

Iirom r\rgos startcd.

Not knorving .rvhat music Sappho
Ircrsclf used, #hich ma.u have ilr;
vcry rvild oncl plaintive, ,vo eannot
s&y l'hether fhis English mche
might havc suitcd to ti lnslate hm
poctry, if it \ycrc cxtant. Thnt
rloe.q not conccrn us, if it rvil l suii
Horace or occa,sionally noripijrr.
$ a rlore pretcntious" ode, irlroro
floraee aims at grandeur, this metrc
srr i ts well  enou$h. Odc iv. 6:

, \ s  p ino  l ; y  b i t ing  i ron  smi t te r r ,
( ) r  c.vprcss snrrp-t  l ry squal i  of  J iurrrs,
lJorvn-<lropt hc lnrgo, jn c lust  of  Trors

I I is  ncck al . , ls ing,  &e.

As a result of numcrous expcri.
ments, L vcnturc to asscrt froni tho
clcci.sions of mlr olvrr e&r (lv|ilo I,
cannot rightly a,ssume tl iat all ex.

f  conjeetural ly corrocl  tho i r racjrni .s.c ib lc word
ovc tyOots  z ry6a ts -

xrllpabt into A,fipaat.

IJuly

tempest

squally

r8751

perienecd eultiv;
a,grea with *"),
aceented. syllabl
very greaf aid
without rhyme.
'doublo cnding '
my e&r. I first
slbstituting ilr,
Epic metre"for II
simply our comn3
with a doublo en
bel l :

By thi.s tho storm t
waterwraith wa

And in tho scou.l of
clrrrk as they wc

. Just drop fhc
^h&yo sueh lines a
For thoy no. earthly
. . tloy wiue 

"orfl,And thercforo bloo^dl
deathlcss aro ro.

Or again, fliacl

lYhon to tho ehilcl ,
,nr thus_lrrrd paid t l
lncy lrred to go,.ns I
, , . ,  of night cnslrror
xllo eornnge, oYOr (,ilr

gorc and &rrnoul

It is sometimcr
&nce to bo ablc tc
g,f tlru.original ir:
rrre rmitation. I
;.r'rsc to bind. our.
Ii is, oftcn cnour
our linc or stan"l
mensuratc in cor
rmposed. This i
nnents to bc all
cllorco of n mctrc.

4 rnodifieation
rvell known to pot
P bo omitted. ̂ I
tt noticcd bv iln
qn1in,n. fn-it ali
oJ dorrl l lo emphn,
t .gp Aganrcmno?L
will illuitrn{,e it sr

t  T h o n
I  A p i t
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of 'Ihrrreinn temPest

I ro bottom
bul confr ts ion,
ori relrly by squllly

rs satisfy mo that
,crul Ycry effeetive
out rhymC
npphics, which ato
pl'ayful, wo casily
substituto in &n

,f 4 lines, which
r,s 4+, 4+, 4|, ond
rrces-of the Greek
'o triecl this, ancl
bhat tL skilful ver.
Yith effect. After
fforts at the risric
lnti,sone, rvhich I

call difficult, I
r cllso to the ori'
bher metre in the
ith this :

ho faircsb
vcn-gatecl,
I l tto glcnnring
'f Dirktl ;
foromosb gllloP
fl,:cin$ hero,

ld rntl fnll equiPment
tnrtc<1.

,,hnt musie Sa,PPho
ch Tnay havc bcen
r,intive, rvc cannot
is English mctre
1 to tianslate her
,rc cxtanb. Thnt

us, if it rvill suit
ionally DuriPides'
'rtious oc1e, rvhere
'andeur, tbis metro
.  Odc iv .6 :

, ron smif ten,
v sqrtall of I ittrus,

io, in tlusb of 
'I'roas

ing, &c.

numcrous expcri' '

to nsscrt from tho
o\Yn e&r (lvhilo tr
surrlo tliat all ex-

nto l'fiPaat.

18751

perienced cultivators of verso will
&greo with mc), thnt tho short un-
accented" syllablo at the encl is a
very great aid in contenting us
without rhyme. 

'What 
is called a

'doubls ending' seems' to satisfy
my ear. I first d.iseovered this in
substituting the modern Greek
Epic metre for Homor's Epic. It is
simply our commonest Bollad metro
with a doublc ending, as in Camp-
bell :

3y this tho storm grow loucl apaco: I tho

Essay on Poetical T'ranslation, 93

(Str. t.) lYho so vilritably wiso did tho
Ciiptivntrcss tttimo,

'Jlhe spilar-osporrsld lliilen,r prizo of
strife ?

\Yts it ijne to ue unsciin, vho a fiite-presag-
ing tringuo

Truly guided? for sho fit)y ships and
miin

And citios earriod eiiptivo.
Irrom oiit tho dninty wciilth of tho bridol

hangings shii
3y 'Iitan Zephyr's brUoth sailed aliing;

And. & shidlded. huntsmau-trriop on her
viinish'tl oary triick

At Srmois' lerufy biinks push'rl to shrjro,
In a caiiso of gory quiinel.

.,nn*, (Antist. r,) fi was piirposc-rrorking \Yr[th
t)^"" thn,b inflictcd. Jror on'Ir,i.y

As rr chiirgo of 
'Wcddcd-Ciiror 

truly
niinrctl ;

To avilngo in lntcr timb tho clishijnour of
tho boiird

And of heiirth-commrining Jtjvo upon tho
riieo

\Yho perviirsely ehantecl llymen, &e.

Onc who undertakes the problem
of fincling e substitute for the Greek
Dactylic l{exametcr, may naturnlly
bc askcd rvhat ho recommends
when a Pentameter is joined ; 'nor
is it easy to &nsrrer with any-dc-
cision. Lottg pocms in this Couplct,
l ike Ovicl's Epistles, seldom Jrave
cnough high poetry in them to
come into this d.iscussion. Short
pieees, such as nbound. in Greek
eolleetions of Epigrams, arc some-
times elaboratcly beautiful, nnd tho
po\ycrs of the llnglish Ianguagc &ro
put on scvcre strain to reproduco
&ny good imitation of thcir form.
Tyrtmus's spirited Elegciacs arc, I
think, wcll enough translatcd into
the metre indicated. above, a,s used
by nre for Horacc's Epoclc 16, ftiz.
fambic 6* and 5. It is not ntoro
monot.onous than the Hcxameter
ancl Pcntameter. But for simplo
Grcek inscriptions ancl other dittics
of no grcat pretension in tlris metro,
I thinl< tlrat an nbrupt elrn,ngo in
the second linc of my Homerie sub-
sbitutc suceecclr os *-ell ns.anything.

watcrvraith was shrioking ;
And in tho scol'l of hcav'n cteh f,reo I

clark as they wero speaking.

Just drop thc rhymes, ancl yorl
havo such lines as :

For thcy no earthly vinncls eat, I nor drink
thoy rvirre rosplendont ;

And thereforo bloorlless nro they all, i and,
denthless arc roputcd. Ittirt, 

". 
j+1.

Or again, fl iad x. z)6 :

lYhcn to tho clrild of might.y Jorc I thoy
thus htd paicl their rvorship,

They hiecl to go, -ns lions twrin, I in gloom
of night cnshrouclcd,

Mideornage, o\'0r cilrcases, I through clusliy
gorc and ilrnour.

It is sometimes of great import-
ance to bc able to express each line
of tho original in a separatc linc of
the imitation. Not that it ean be
wisc to bincl ourselves to this, yct
lt is, oftcn cnoughr so urgent tirat
our line or stanza ought to bc com-
mensuratc in compa,ss to the task
imposcd. This isr one of the ele-
ments to bc allorvcd for in the .
choiee of n mebrc.

A moclifieation of fambic metre
well knorvn to pocts ought not here
to bc omittecl. I have nevcr seen'
it noticcd by rrny mebrie.rl gram-
mnria,n. In'it aliernatc &cccnts nre
of clonhle cmplrnsis. An cxamplc
ft9. Agunenitort, (S",1 choral ocie),
will illustrote it sufficiently :

t ' fho poet translates tho namo }Ielon to mcan enptiratrtss.
a A. ptut in tho Grr:ck, untranslatablc. .
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givo this

I if this tho

Tho following &rc rcmarkably closo
to the Greek :
Four nro tho public gomes, of Greoco, I tncl

all thc four nro sirered
To morttl mcn tlo two bolong: I two th'

immortnls elrrim.
Tho nnmes itro Jovo, Latontt's son, I Arch6'

nlolts, Pallimon ;
Tbeir prizes aro tho ol ire vi ld, I  npples,

parsloy, pine.

Again:
If to thy mind, Dcmosthettcs ! I thy body

hnd bocn oqrtal,
Nover hnd Mneedonian }Iirrs I pltry'd' tho

lord in Greece.
'When 

a Greek elegeiac is elabo-
ratcly beautiful, I think it must bc
dealt with by o translator just -as- a
choral ocle. 

- 
Each piece should' be

allowocl to dictate its own metre ;
no uniformity should be ottempted,
else the difficulLy of the Problem,
alreacly too great, is incr&,secl.
Full .ltu also should bc made of
Trochaic lines, of which f havo now
more to say.

The Trochaic lines most familiar
in English poetry _are io - 7 or -8
svllablSs, rvith 4 ]reats in each
line. In Psalm books a, metre
called ' Eights and Sevens' is T'ro-
clmic Tetr-ameter. This is, like the
Ballacl metre, closely allied to musie,
and is vel'y spirited. rvhen followecl'
bv & (+ iu*t . This I used' for
Horace"'6 Oa* i. 5 to I-rucius Sesbius :

Nowthswinter 's keonnesslogons ; I  Spring
and ZephYr's Ploasing change

Is como, ind ongines haul tho dry -keel'cl

g:rlloys.

lYhen an Elcgeiac is verY full of

matter, with comPound Greek epi'
thets saying muCh coneiselY,- this
stanza m&y-not be at all too long-
Jlut ib is probably too ringing and'
bold for a plaintive Piecc.

The Troclaic line, rvhen clongnted,
is stil l musienl, ancl nraY bo quitc
availoblo in translafion. Thc fol-
lowing m&y ratlr.er be inte-rpretccl
as Trochaic followecl hY Iambic :

Vartts ! plrnt nob other tt'ec I beforc tho
esered t'ino,

Al l  nrouncl Coti l lus'wall , .r ,  I  in ' I ibrtr 's ntel-
low soi l .  I lor .  Ot l .  i .  13.

In longor lines still I
from the Aga'tnemnotu,
Jovo ! vltrrto'cr thY tlatrtrc llc,

nomo thou lovest,

evcry otiter,
Nought, bcsiclo can I

name of Jupiter,

This rvill I to iheo aclclrcss; I for, weighing

conjccturo, I  Savo tho

I f  ' t is  r ight  in sooth to scorn
sol ic i tudo, &c.

I Io,ttl of rain

Several modifications of this are
obvious. First, it a, stanz& of 3
lines, as in a l ight pieee of I lorace
(Ocle ,  i .  B)  :

\\'hi (I priry) nbhors ltc rtorv
Suniit'course, who once coulcl bear

Dust :rnd hent so brrn'ely ?

I.Iext, in & stanza of 4 .lines
(Prometlmts) z

1\[arringo, 'rvith my oqunl join'd'
Noughb nffrighteth me ; but never
LoL colestiul I,ore at mo

Dari ibs glanco unerring.

Further, it 5 l ines, thc last of
them fambic (tetting n'ho weep for
Prometheus) :

( Stronhe I.) Al l  in lrrnrl  of Colc'his dwell ing,' 
iVfuiden-hearts, in fight unclaunted ;
AII tho troop of ScYthia, holding
Outmost r&nge of oarth, nronntl

Ths desolaie pool, 1lfu6t,is:

( Antist,I.) Att Arabia's warliko blossom,-' 
Ilfen ivho netrr Caucasinn summits
Lofty chrell on cliffe enelstled,,
Ilrisiling sbnrp with fretful spenrs,

--A tcrriblc host,-bcwail thee.

But & far morc oratorieal line ig

when tbero a,t'e 5 Trochaic beds.

This holds the same relative placo in
Trochaie metres &s the 5-foot Blank
Verso among Tambs. Not that it
is suited for"long continuance, but
that ib gives & ne\Y energJr antl
variety. 

- 
fn translating Tragic

choruses, \Yc mey somebimcs uso
for rr, sltort continuity the line of 5
Troclrees. Thus in tho Trometlte?.Ls:

f '

(S/r. l.) \Yiso, oh rviso, wos ltc, who firsb
by jurlgnrcnt

Comp,{ri'tl, 
'ancl 

in wortls tho mnxiff
fnshiou'd,

' \Yeti t hy pcr:r, nnrl win tho prizc of wcclloek :
\rontttrc itot rvitir thoso rvhonr l' iclres pirmper'
Nor with t l :osc by lofty birth t l isdainfrr l ,
'1'lrou of huml-tlo itnk, io plty tlte sttitor"

1875.]

( lnL r.) Novor, nc
val l ,

r\Iny yo in thc bed ,
Never m&y a hoav'n
Press to ma ! for al
How; by Jtno's wr

ings
fo, chasto and timit

But in general
of this form s
stanza is well (
Iine somewbat d
use in Iloraco fo
i .6 :

\Yd, Agrippa ! tou,
ments,

Nor Pelides' anger u
Pelops' ruihless hou

Roaming wildly o

The altenrate
Trochaic with 4
I find peculiarly
gance and pathc
has not eomprrs
Greek Elegeiab, 1
otherwisu i" rec
highly satisfied rr
tute for l[oraee'
0d . i .3 :

Surel.y round his
Oak and tireefold br

Bark so frail to r
First of mon; nor

puffs
Battline hard wi

Stars with l{ainy nart'Who 
than nono I

Xidding lfadrit swcll
L

Many a, Greek cI
resisted other inr
yield, I fancy, to
other adaptation
Iines is as-follows
Praiso, yo maiclens, hc
- groT08
Leaf-hairod pleaso; u,

green,

^ 0r -Erymanth, blr
Ur, from Algidus' ic

tr'urthcr, the fambr
of abo'".r may be m
lng ono of tho fnm
sure, irrto Trochair
to eonstitute & n(
tal'ing libortl, .rvitlr
tnstend of

Y0L. x l l ._ l i r t .  l ,x ]
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rtill I givo this
,o|L .

trrro bo, I if this tho

rcss; I for, vcighing

onjecturo, I Slvo tho

) scorn I Intrgl of rnin

ions of tbis a,ro
n a stanza of 3
piece of Iiloraee

hors ltc rtow
lo oneo could benr
so brirvelY ?

,nza, of 4 .lines

ny cquruI-join cl'
th me ; bttt nerer
'c at mo
o unerring.

l ines, thc last of
ling u,ho wecp for

rrt l of Colchis tlwell ing,
n figlrt undauntetl ;
trcYlhin, holding
,f darth, nrountl
rool, I\Im6t,is:

a's warliko blossom,-
jaucasian summits
:lifn encastled"
with frotful sPeals,
rosb,-bcwail thoe'

oratorieal line is
q Trochoic beds'

ni relative Placo in

rs the 5-fo9[ Blank
mbs. 

-Nob 
that it

4 continuance, but
new encrg'y ono

'anslating Tragic
.lY eomcbimes uso
niity tlt" line of 5
in tho ?rometlteu's:

,viso, wns he, who firat

r $ortls tho maxirtf

in tho Prizc of wedloek:

.ro whoir riches Pirmper'
,ftv birth <lisdainful'
;; i" plny the suitor"
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(Attt, r.) Novor, never, O yu Fatcs [primm- 
'Twa,s night, ond in the sky sorono' 

vall , Tho Moon omong the smaller lights w&$
IIny yo in tho bod of Jovo cspy me ! shining,
Ncvcr m&y a heav'n-dosconding bridegroont
Pross to ;rgt for ah ! I shrinti, Uuhot-aiog where the stanza consists of + and.
How, by Jiino's wrath, in frightful roam- 5+ Iambs, we may change the

. l t tg: ,- ,r  r !---:r  _-_.r :-  _- - _, :  seeond l ine into one of 5 Trochees,
Io, chaste and timid maid, is mangled. 

i"ni.n adds to it ,o*e#hat of ab-

But in general I think 3 lines ruptness and energy. Thus, of
of this form suffice, and that a Ilelen escaping from Sparta (.ZUsclt,.
stanza is well enc'led by a, fourth Ag.): : '

l ing somewbat different; such &s I sho rn hon rnurne,yrar., lo*, 1.,n1.,,.r, 
'

use in rlo"ucu il ;hb 
-met"e 

or octe ci:ffir",ini:;l'$:1,';fii',llltt"rmings,
i. 6 : And as il dorv'r to llion bare

\v6, r\grippa ! touch not those aehieve- 
Ruin'-whilst with ill-advontur'd' vonturo

men1s,- rouc":": 
.J*sTn'ix*:"t*ffi:ff.*rTl;.

N o r P e l i d e s ' . a t t g e r u n r e 1 e n t i n g , ? t t . - c l a i m i n g ^ : - - - - ,
Pelops' mfhle.ss.llouso,^nor deep Ulixes , Ah, the hoiso ! t6e houss ancl royalty !

Roaming wildly on Ocsan-w&ve. Ah, irer couch, and. stops of tuoaerriurri' &c.

The alte'rate combin*:,i- of From this Trochaic with 5 beats
Trochaic with 4 beats and' *jn^,|' 

faccented on lasi syuauie) "r have
I find peculiarly susceptible 

:l,tt?; l,J urt satisfied. *yr6u witil a, sub-
gance and pathos' rn gti::"l.JI rtitot* for the Atcaic metre. io *y
has not compas€ en9{8}.1*.!.1? irauslation of tho odes of rlor^"3,
Gyek Flegeiae, for which jt qq! pubtishcd in rg53, r confessed thai
otherwise be recommended' 

^.*f i,nu *oustitute d[ich r had acloptecr
highly satisfied with it u. 

: y!:jl- *u* too smalr in .o-p"rr, andtute for Ilor&ee's. familiar metre, cramped. me ; yet, trying io sev""al0d' i' 3 : I d.irections, r could. oJt g?in wituout
Surely round his heart hacl h6 losing, and did not succeed. Years

Oak and threefold. brass, who_dar'cl to yield afterwards, coming to the problem
Bark so fra'il to dcep.qo $erc9 ouite af"esh, r at"once dis^covered.First of mon ; nor fear'cl South-'wcstcrn ;- , , r t o

por, 
-- ' that the two first lines of *{ Alcaic,

Battting hard with stiff North-eirst,- instead of 4 Trochaic beats, must
Stars__wjth Rainy niimo, nor.frenziecl South, have 5 ; but that Trochaic the lines'Who 

thtn nono_less mighty:-y?yt, oughC to remain. Even t5e most
Bidding Hadritr" swcll or sink at will' difrcult of thc Alcaic odes, that to\
Ifrny & Greek chorus, .which has Drusus Crcsar (Ode iv. 4), with
resisted. other ineantations, rvould. its merciless long-'rvinded opening,
yield, I fancy, to this metre. An- provcd comp&ratively man&geable.
other adaptation to a stanza of 4 ft' must bc noted that in every faith-
Iines is as follows : ful translation thc Alcaic Odes of
pmiso, yo maiclens, her whom streams and, Irorace 'ivill always show to worst

- grovos
Leaf-ha'irecl pleaso; which jut from Cragus havc nearly always morc of moral

- groon, thought in thcm and. less flavour
^_ol-l:y?.,ujth' 

black with'woods, of pJctry. IWany of them &ro mero0r' from Algidus' icy top' moiality' nncl rlictoric a"ou.to,l ;p
Furthcr, the Iambic stanzas spokcn rvith grcnt sliill, by aid of thc pecu-
of abo,- m&y be modified. by chang- liar porver of trandposition and. com-
Ing one of tho Iambic lines, at plea- pact construction in which Lntin
surc, into Trochaie; that i*, so &s so far cxcels us. IMhercvcr thc
to constitute & nelu stanza, not as lack of true poctry is compcnsatcd.

laking libcrty rvith thc olcl. Thus, in Latin by ihctorlical ortf transla-
tnstcad of t iondiscnchants thc rcader. All that

YOL.  X I I . -NO,  I ,XYIT .  I {T :W SNRI I ]S .  I I
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wo cnn hopo to tlo is to retain tersc-
ncss oncl vigonr, and presonb errery-
thing emphatically in the l.-,'nglish
which is cmphatic in the Latin.
Yer.y mony regarcl lforace's aclclrcss
to l\fmconas, ' Tylrhona rcgllm pro-
gonies' (O,1. i i i .  z9), as thc]fincst of
his Alcaies ; hence it is a goocl tcst
of the capacity of a proposecl metre.
f am not ashamed. of my new stanza
'when f makc thc trial :
'Wisely 

Gocl in rnurkinoss of nig)rt
Shrouds thc issucs of futuri t l ' ,

And loughs if heir,rb of nrrxtnl fluttor
Too intont. I lut t ,hou tho Plcscnt

Ever colm improvo. 'Ihs rvorlcl nrns on,
Borno in frrshion of a nriahty floorl,

To Tuscnn doop norv dolvn tho chrrnncl
Poneoful glidirrg. nov cngulling

Stones eorrodcd, trunks of trecs uptorn,
Floeks anrl habitat ions: nor tho brawl

Of hills nnd neighbouring.ivoods is rubsont,
lVhon tho clelugo' rvilcl tloseending,

Tranquil pools clisturlret,h. T16 shall l ivo
Solf-posscst and glacl, lvho dry by rlruy

Cnn justly c.rll his task neeomplish'd.
Lcf tho Siro his sky to-morrow

Cloud with gloorrinc**'or light with snl) :
No'orrvill Porv'r' l)ivino thc doecl once rlorrc

Annul, or errry in rovcrslr l
lVhat tho gliriirrg hour hrs strantlecl.

I no longcr find. &ny questions of
metrc remaining for a translator of
the Odes of Horace ; and his metres
aro so numcrous, as to arm one
beforchancl for a largc ma,ss of the
Greek lyrics. Vnrious suEgestions
have been macle abovo of stanzas
suitablc to trn,nslate the tragic ocles.
Difficultics uurst rcmain rvherc
music ancl acting plryccl & Iargc
port with tho Grcek, cspecially
whcn thero a,ro scveral speakcrs and
short utteranccs; or gerrernlly, whcn
there is great excitcment. This is
ofton &ccompnnietl by fhc ' clochmiac'
mctre, for rvhiclr wc lravo no cor-
rrclativc. Bocckh,-I unclcrstancl,
B&ys that thc nrusic lvil,s in S l +
time, ns is n eertain moclcrn pieec
enllccl Tlrc ClryTtsr:t1 Glcn, rvlrich lnclics
genenr,l ly dcspnir of cxecnting. in
truc time. IJut wJrcn thc rrttcr-
&rrccfl in doehmccs &ro of rnorlcratc
longth, nnrl como frorn ono nloul,h,
I  hnve thousht that a sort  of  'Gocl

s&yo the King' metre is not inappro-
priatc. Thus rvhen tho chorus in
the Seven against Thcbes is terrifiecl
at thc'cnemfr and bursts out after
every speech of tho king, her cx-
citcd pra,)'ers mtuy bc cast into this
form :
(^-Slr. r.) O Gods, l ' i th vietory

Crown yo ottr champion
Sineo for tho Stnto

Riglrtcous ho combnteth.
f 'eb tl iro my l.error is,
Flto of rny rlenrest oncs

JJlooclst l in 'd to .seo.

(futti.slr. t.) Perish, rvho 'gainst 
the Stntc

\rnuntct.h unseonrly rvortls !
rI irn rnay higlt Joyo

Ry iightning-bolt iurrcst,
I lrc ho nry homo invadc,
It if l ing rvibh haughty lrnreo

Our maillen-seats !j

\Yhat lvc ncver cirn attain in li)ng-
lisl-r is, a serics of rvords rvith short
syllables, shorb vowcls, ancl vcry
ferv consonants, so tirat thc tonguo
runs ovcr thcm with doublc rapidity.
ffor this thc Grecks havc full
powcr, and. to the cxcited utter-
anecs it gives &n inimitablc pccu-
liariby. But this, and other things,
the ltrnglish rearler rvill not miss,
for he onnnot guess at thcir cxist
encc. It is sufEcient to say that,
for the translation of bv fa,r thc
greater part of that foreifn pociry
which has & merit dcscrving of
cnrcful translation, 'lvitJr close,- arl-
holcncc to its cxprcssions ancl {blm,
we havo nmple resources in un-
r'hymccl lines, which &ro in f ull
harmony rvith currcnt nnc[ cus-
tomary rnotrc, ancl introrltrco n0-
thing ncw in principlc. lMiLhout
clcnyins thnt rhyme m&y gxccp.
tionally bc clcsilablc, thc pr.cscnt ,
rvritcr maintains that orrl irrari ly
tirc trnnslator of high pootry u'i l l
Jrnvc to purelrnse rhymo nt fal too,
lr iglr & silcrif ico <lf foithf 'ulness, lrnrl
t l rat  rvhen uttninccl ,  i t  rv i l l  bo of
l i tt lc rvorth. It rvi l l  gcnernlly'bc
founcl to havc lo'wcrccl tho qualitics
of his rhythm, ancl arldccl nothing
to the clignit.y aucl cncrgy obtain-
ablc rvithont rhyme.

' 
[July

TT is no\r' &lr,
I  sinec Eugen,
his ltcctu,res (.
tr[n{erials of Anr:
Thc critical po\
woro vcrl slight,
&nd archreologir
not extencl bevor
Iiteraturo urr,l
shortcomings in I
eycr, werc abunc'l
for .by his cleep
quaintancc wiili
language, ancl its
thc only k"y to th t
past-&nd by ar, ,
boriousdevo[ion t,
of rvhich his rcicl
in thc copious r:it
okl Irisli tcxts.
translations, rvliir
chicf vruluo. TI-rc
suflieiently descri
an([ nlm. T]rcy
ofthe surviving;1,
by onc who hacl h,
undcr his hand, a
tcnts well. ft rv
later yeats of thc
oevotcd to a lyorl<
scopc, to treat of
gcncrnlly, &nd in
To:J,liglrt.was exl

r on tho subicct froi
rn thc foimer ont
Irteraturo.

. Thesc cxpoetati,
rltogcther 

- 
clisapl

volurnes rcecntl j '
whethor from tht
tho rvritcri rvho I,rnons of cloath in
tvork, from possiJ
Preparation o1' thc
Xolo-. dclivorcd to
uublur Cailrolic lfrrvlratevtgr other

,,,) On tlte Marnr(?"s r
,1,,."]ltr1' I[.R.I.,,1 ., ertt ' I l . l ) . r  * qce rc tn r y  o f  t ) r


