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THE AUTHORSHIP OF THE ODYSSEY.
By Francis W. NewumaN.

the first half of this century a
keen controversy was alive in
the classical schools concerning the
composition of the Iliad. It was
assumed that the author did not
possess the art and materials of
writing ; and out of certain marked
uliarities of the work it was de-
duced that it had been enlarged by
a succession of poets. Theory after
theory was advanced ; of which the
last perhaps is that of Grote, that
it was an Achilleid before it became
an Iliad. But the portions called
newareinuniformstyle with the old,
and have poetry as splendid. If any-
thing be denoted, it is successive
editions with enlargement by the
original poet. Only in the later
books, and possibly in the gossiping
speech of Nestor in the eleventh
book (where ninety-eight.lines may
with great advantage to the poem be
wholly omitted),! small diversities
of phraseology are observed, which
suggest that the last book especially
mag have come down less perfect,
and may have been completed by
the editor with many considerable
freedoms. Bnt as a whole it is
essential to the poem. We may
thus say, that the controversy has
ended in a substantial acknowledg-
ment of the unity of the Iliad. The
assumption that the anthor did not
E}:sess the means of writing down
is poem was unproved, improbable,
and a mere gratuitous invention of
difficulty.

In the course of this searching
discussion, the Odyssey was in com-
parison neglected. Those who
favoured the unity of the Iliad

appear generally to have received
as of course a belief that the same
composed both epics, and Mr.

ure elaborately maintains that so
it was. Hence it is not at all
superfluous to go into the question.
Ancient opinion here cannot justly
be allowed weight on that side.
The ancients accepted as the work
of one poet nearly all that is printed
in our editions with the great epics,
besides some lost ms. If we
give no authority to Herodotus,
when he refers to the Cyprian Epic
as Homer's, to Thucydides when he
quotes the Delian Hymm, or to
Aristotle in quoting from the.
Margites, we cannot reasonably
give weight to current opinion con-
cerning the Odyssey. If anyone
ask, ‘Is it cerfain then that the
ancients were wrong in ascribing
the Hymns to the poet of the Iliad ?’
it here suffices to reply, that no
competent modern scholar can be-
lieve it. Yet it may be a satisfac-
tion to an English reader, if we
refer in illustration to a phenomenon
of the Hymn to Mars (Ares). Mars
in the Iliad is the type of barbarous,
ignorant, brutal war; no moral
element is found in him: Jupiter
insults him in his misfortanes, for
he is always beaten. Now contrast
the Homeric Hymn to Mars. He
is called, ¢the Ally of Justice, the
Leader of most just men,’ and is
identified with the planet Mars in
very elegant lines, which .denote a
progress in astronomy far beyond
Homer. The poet implores him ¢to
instil from on high a mild radiance
and brave hardihood into our life,

' From xi. 664 to xi. 761. Adrdp 'AxiAAeds repeated will then mark the limits of
interpolation. Another monstrous passage will not be missed, if omitted, viz. xx. 204 -
255. It is spoken while Achilles is in lion-like frenzy, xx. 164-173. Perhaps Horace’s

remark of ¢ good Homer nodding’ was based on these two

es. In the latter, the

anomalous verb &melyarro may offend a reader of the Iliad. It occurs four times in the

Odyssey.
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that we may be able to restrain the
sharp force of anger from irritating
us into & path of dismal battle.’
. *Do thou, O Blessed One! give us
confidence to abide in the harmless
ordinances of Peace, escaping the
turmoil of ememies and violent
deaths.” Such an address to the
God of Battles appears altogether
an anachronism in Pagan Greece.
A Thales rather than & Homer might
be the writer. Nodoubt it was the
poetical merit of these Hymns, and
their general style and metre, which
made them pass as Homeric, befors
criticism was born. The belief that
all the chief poems were from one
author was sucked in with the
mother's milk, and became a sort of
religions creed, accepted as unen-

uiringly as the ascription of all
the Hobrew Psalms to David. The
Hymns with all their merit show a
tendency to degenerate into rhetori-
cal ingenuity, by amassing long
strings of descriptive epithets, such
as the power of the Greek language
facilitates. - Thus they form a tran-
sition to the 'Orphic poems, which
remind one of Catholic glorifica.
tions of the Virgin. Many of the
Hymns have local allusions, which
show that they are written after the
Greek colonisation of the coast of
Asia, It is the more remarkable
that Thucydides did not see that
the Hymn to Delian Apollo, indeed
the very passage which he quotes,
conld mnot possibly be from the
author of the Iliad. It isfrom that
hymn that the belief arose that the
Iliad was composed by ¢a blind man
living in Chios.” Nevertheless, as
a well-known couplet says,

Seven mighty towns contend for Homer

€ el
In which the living Homer begged his
bread ;
which does but express the fact,
that there were many poets con-
cealed under the singlename Iomer.
For us, therefore, the question
whether the Iliad and the Odyssey
were written by the same poet, is
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wholly unprejudiced by any opinions
of antiquity.

The first question, then, which
presents itself to the student is,
¢ Does the poet himself, in continu-
ing the tale of the Iliad, profess to
continue his own work ?’ We may
almost reply, On the contrary, his
opening invocation to the Mnse
implies that he is not the same poet ;
for in the closing line he says, ¢Of
these topics, O goddess daughter
of Jove, tell fo us also, from some
source or other.’ The phrase to us
also has only one natural interpre-
tation ; viz. ‘as to the poet of the
Iliad who invoked thee, ¢80 also to us.’
The somewbat prosaic phrase, ‘from
some quarter or other’ (Guofer vye)
is unknown to the Iliad, and is
called by the grammarians Attic.
The young student, well acquainted
with the Iliad alone, who enters the
Odyssey, is soon struck and embar-
rassed by new words, even when
things are not new. We should
plunge into an immense sea of
verbal criticism, if we tried at all
duly to develop the contrast; yet
it is expedient at once to remark
on some words which surprise a
learner. He finds in the Odyssey
€ipw, I 88y ; ¢ao, say thou; ¢ae, it
shone; ¢dea, eyes, as in Latin poets
lumina; xaA\poc, fair, fine, for
xakdc ; deae, aoe, he slept; Spwpn,
food; Zwy, victuals; avrédwov, for
avrica, instantly ; éxneravoc, plenti-
ful ; amogwhiog (for arvweerne?),
useless, abortive; d&devcye, unplea-
sant ; rpiowe (for érdewg?), vain,
empty; éreoye, he attacked ; AvkafBac,
a year; oiun, a tune; €ipepoc, slavery;
émyric, courtesy; dproc, a loaf'; odloc
for oo, whole; ovAj for drely,
scar, wound; od\e, salve! hail!
[though o¥Xog is also ghastly, and
curly (hair)]; awipios for axpparoc,
unharmed, while in the JIliad
axfpiog i8 heartless, cowardly. Be-
sides, there is a vast addition to
the development of the languagle.
It cannot be by accident that in
Odyssey, as in later Greek, xwrp
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means an oar, while in the Iliad
it is only a handle, and is never
said of an oar. Into syntactical
peculiarities we cannot. enter. It
suffices at this point of the argu-
ment to say, that primd facte we
seem in the very language to en-
counter marks of a different poet.
But the new poet borrows im-
mensely from the material of the
old, with whose works he evidently
had & very familiar acquaintance.
This borrowing has been most
strangely advanced by Mure as
proof of the nnity; whereas justly
viewed, it is & signal disproof. No
great poet would garble and pervert
his own fine passages. As some
people who are intimately versed in
texts and words of Scripture use
them needlessly, or even quite out
of place, for their own small con-
venience, so does the later poem
deal. Forinstance, in Ii. v. 751 is
a celebrated and ‘splendid passage
concerning the Hours, warders of
Heaven and of Olympus, to whom
it is ‘ entrusted alike to lift or to
drop the curtain of darkness(xvkivoy
végoc).” In the Odyssey the line is
garbled by changing the accusative
to wukwov Adxov, the close ambuscade,
itself borrowed from the Iliad, but
in Od. xi. 524 made descriptive of
Ulysses’s duty in the Wooden
Horse! So difficult is it of ex-
planation, that Cowper arbitrarily
translates Adxor the door! Of
course such a perversion of the
original poet produces an unnatural
phrase. Again, the winged sandals
attributed to Mercury in the last
book of the Iliad are very familiar ;

and the poet of the Odyssey applies.

them to Mercury in book v.; yet
in book i. g6 he attributes them to
the goddess Athena ; which is surely
a great literary offence. The earlier
poet often represents his stalwart
heroes as grasping something ¢ with
stout hand,” xepi rayein: the Odys-
sey (xxi. 6) stereotypes the phrase,
applying it to Penelope, where she
is to be depicted in great feminine
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beauty. Carelessness and haste
may be here the caunse: for ¢ slender
hand’ from Iliad v. 425 would
have suited the metreas well. Just
80, the description of evening, ‘ The
sun sank down, and all the streets
were shaded,” he perpetually uses,
whether his travellers are in the
open field, or on the sea. When he .
is describing the Phmacian rowers,
whose sole accomplishment is that
of the sailor, he gives them all mktlil;{
names, allading to nautical skill.
The last is Euryalus, and he has the
bad taste to add to it the phrase
})ilfered from the Iliad, Sporoloryg
oog “Apni, ‘a match for mortal-
destroying Mars,” where it is quite
inappropriate. In a like spirit he
the rowers of Telemachus
(iii. 402) his ¢ well-greaved com-
panions,’ as if they had been heavy-
armed warriors. The poet of the
Iliad is too volatile to be logical,
and with his great heroes he retains
epithets out of place; but I do not
think cases of this sort can be found
in him, Aiain: in the Il{ad wounds
and slaughter are often inflicted
va\éi xakeg, ¢ by the pitiless brass;’
but in the Odyssey (viii. 507, xiv.
418) the phrase is misapplied for
the cleaving of wood. This sug-
sts to remark, that weapons of war
in the Iliad are of brass or bronze,
and iron is used ouly for knives,
spits, and ploaghshares, because of
its rarity. Hence the phrase of
the Odyssey, ‘iron itself attracts a
man’ (xvi. 294), is unintelligible to
a mere student of the Iliad, for it
means, ‘ The very sight of a weapon
of war allures a man’ (to fight).
Toiot 8¢ pvbwy fpxe i8 common in
the Iliad as preface to a speech
made to many persons; as, ‘ To them
did [Nestor] begin addresses;’ but
the poet of the Odyssey borrows the
formula out of place, when two per-
sons are in dialogue, one speaking
to one (v. 202, xvil. 184). Achilles
(Ilad xviii. 34) had described his
father Peleus as ¢ cursed by grievous
old age.’ Inthe Odyssey (xxiii. 283)
(882
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the phrase is modified into ‘cursed
by opulent old age,’ as applied to

ysses, who is to live long in pros-
pority. Odyssey vi. 2 seems to say
that Ulysses was ‘cursed by sleep
and toil” That &pnuévoc meant
strictly ‘cursed’ in the Iliad, is
guaranteed to us by the kindred
verbal dapnroc ¢ execrable,’ aparic of
Sophocles.? If we admit an interval
of time, we eagily understand, that
a8 the old French gehenné (tor-
mented) was softened into the mo-
dern géné (ill at ease), 8o apnuévoc
may have passed from its first
gense cursed into (perhaps) subdued,
though the latter sense has mno
justification in grammar. But a
flagrant instance of inexcunsable
perversion needs closer attention.
In his last words to Andromache
(Iliad vi. 490-3) Hector bids her to
go home, tend her domestic duties,
and set her handmaids to their
task ; but ¢ WaAR (says he) shall be
a care to Men, to all men who are
born in Ilion, and to me in chief.’
In the Odyssey this is three times
parodied, and each time detestably.
Twice, by Telemachus to his mother.
In i. 356-9 having exactly repeated
the charge to her, he adds, ‘But
TaLx shall be a care to Men, and to
me in chief: for to this belongs
sway in the house.” Again, in xxi.
350, all recurs, except that War
(=d\epog) is now changed to the
Bow (réfor), namely, the bow of
Ulysses which has been shut in &
closet for twenty years! Thus the
poet travesties himself too. Bat it
18 hard to say which is more ridi-
culous, to represent that Talk gives
sway, or that the Bow gives sway,
in the house. Besides this, in
Odyssey xi. 351, the passage is put
into the mouth of King Alcinous,
who has undertaken to send Ulysses
home. ¢Let the stranger (says
he) wait, until I make up for him
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the entire gift : but Escorr (xrouxy)
shall be a care to Men, and to me
in chief; rov yap «parog Eor’ éwi
Shpep.. Again, he mocks himself,
by changing house to people, with
uncertain syntax. The contrast of
men to women has here vanished:
the pronoun rov apparently means
this thing, viz. Escort (fem.), and we
have to translate the last clause,
either, For to this belongs sway in
(among) the people; or, For over
this the power rests in the people.
But neither gives a moderately good
argument. No great poet ever
thus burlesqued his own writing.
But we will pass from words to
things: and first we observe the
new view given of Castor and
Pollux. In the Iliad, they are
named only as brothers of Helen,
whom she wonders not to see in the
army of Agamemnon: but, adds the
poet, both had died in their native
Lacedemon (iii. 243). Nota word
is dropt to suggest anything mira-
culous in their death, nor that after
death their state differed from that
of other men: but the poetical
phrase is used, ‘them already life-
gendering Earthheld fast.” This very
formula 18 garbled in the Odyssey
(xi. 300) 80 as to reverse the mean-
ing, by inserting the word lwovg,
alive, ¢ both of wiom life-gendering
Earth holds fast alive.” The poet
adds, ‘Who even beneath Earth
having honour from Jupiter, at
one time live on alternate days, at
another time are dead; and re-
ceive honour on the footing of gods.’
Very obscure as this is, we see
clearly that an entirely new super-
stition had had time to grow up
since the poet of the Iliad wrote.
Indeed, that hero-worship had ad-
vanced in the interval is clear, from
the Odyssey representing Minos as
judge of the dead, as also from his
inexplicable allusion to Rhadaman-

2 The Scholiast explaing &pnuévos by BeSAapuévos, a sense evidently made for the

a8sages.
Rphv and YApews to

coutext, and &ph in Homer is a spondee,

Further to prop up the error, in scveral lines the moderns change“Apy» to
s and give it the sense of Aarm. But”Apyy is more natural in the
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thys (vii. 323). Besides, dAoavéiy
(marine), an epithet of Thetis in the
Iliad, has turned into a special
deity in the Odyssey, where we
also find Leucothea worshipped by
eailors, Again, in the Iliad we find
Vaulcan (Hepheestus) married to a
Grace, and the meaning of this
mythus is sufficiently clear. The
vulgar blacksmith with his grimy
trade is transformed by genius into
& Dewdalus, the type of artistic
beauty ; hence the smithy itself is
said to be ‘married to immortal

.’ But when the meaning of
this mythus had been forgotten,
the Grace was turned into Venus
(Aphrodite), a8 in the Odyssey;
and next rose the unseemly story
which is told with such glee in that
poem, concerning the adultery of
Mars and Venus. The song of the
bard concerning it is in a voluptuous
spirit, unknown to the Iliad, and
the comments of the gods are de-
basing. The notion of Vulcan, as
limping and deformed, was very
ancient, and is plausibly traced to
Pelasgian colonies and to the rites
of the Cabeiri: but even without
this, we easily understand how a
figure for the god who works in
metal should be snggested, muscu-
lar in the chest and arms, but de-
fective in the lower limbs, which
were little noeded in that trade.
‘When such a was married to
the goddess of Beauty, the vulgar
imagined that a handsome soldier
as his wife’s paramour fitly super-
seded him. But the tale is funda-
mentally inconsistent with the Iliad,
where the relation of Mars to Venus
is entirely pure (that of brother to
sister), and Vulcan is married to a
Grace. Once more: in the Iliad
Apollo plays a large part, and is
frequently named. He is described
as ruling in Tenedos, Killa, and
Chrysa ; as having a temple in
Ilion, a very wealthy temple in
Pytho (Delpbi), and as worshipped
in Lycia (xvi. 514). Also in the
Tliad only he is called Avenyevic,
which is generally explained, ¢ born
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at Patara in Lycia." But there is
no mention whatever of Delos, mauch
less of his birth there, and of his
eminent temple. We may with
mach certainty infer that the Iliad
was written before and the Odyssey
after the Ionian colonisation of the
coast of Asia, whose religions as-
semblies were organised on the
little island of Delos. For in the
Odyssey both Ortygia and Delos
are found : the former is in connec-
tion with Artemis (v. 123); with
the latter the altar of Phoebus and
sacred bay-tree (vi. 162) are named,
which are a perpetual theme to all
after-poets. So the Homeric Hymn
to Delian Apollo says (16) that Ar-
temis was born in Ortygia, Apollo
in Delos. With the political events
mythology moved on. But it must
be observed, that neither in the
Iliad, nor in the Odyssey, nor yet
in the Hymns called Homeric, is
Apollo the Sun-god nor Artemis
the Moon. Tethys of the Iliad be-
comes Amphitrite in the Odyssey.
Ceremonies of religion are often
so fixed by tradition that we have
no right to count on their percep-
tibly changing in a century or two;
yet we herein find diversities mot
to be overlooked between the two
poems. The ceremony of sacrifice
preparatory to a feast is elaborately
detailed in the Iliad several times,
but unexpected additions to it are
found in the Odyssey. Such are:
1. The care to cut off the tongnes
of the victims, and throw them into
the fire (iii. 332, 347); which the
Scholiast says was an Attic custom.
2. We have also certain new phrases.
Alyag driéperoc is strangely explain-
ed ¢ skinning goats.’ A professional
carver (Saeurpoc), i. 141, apportions
the shares (iii. 66) to the guests,
and Jacrpogvyn (skill in fair distri-
bution) is recognised as an accom-
lishment to be acquired. Aacrpdc,
gmrpeéu, Sawrposyyy are words un-
kunown to the Iliad, though kindred
words describe the dividing of spoil
and the giving-an..allowance  (of
wine. The stress laid on ¢ the upper
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flesh’ is also new, and the compli-
ment to & person (viii. 474) of
sending to him previous cuts out
of the back. In later Greek, as in
Xenophon, iepstoy is simply an ani-
mal destined to the butcher; all
religious idea being merged. The
same phenomenon meets us in the
Odyssey. ‘lepevewr, xiv. 74, when
Eumsus ¢ sacrifices’ two pigs with-
out the slightest exterior of religion,
seems to be identical with duicher.
In xxiv. 214, where Ulysses simply
wants a dinner, he nses the singular
phrase, Acirrvoy ovav.icpevoare, ¢ 8a-
crifice for me a dinner of pigs.’
The miracles wrought by the
goddess Athena in the Odyssey are
also unparalleled in the other poem.
When a god in the Iliad animates
8 hero with pre-eminent courage
and strength, or terrifies and weak-
ens him, 1t is by a mental action
and a sort of inspiration, which does
not suggest magic nor what we call
miracle. The more marvellous cases,
in which a hero is rescued from
desperate battle and reappears in
another part of the field, or a lady
under divine gnidance passes unseen
through a crowd, are readily under-
stood as human events under & poetic
veil. Faces hidden under a vizor
cannot be ascertained. Nothing is
easier than that a hero, who was
thought to have been slain by
Achilles, may really have been at
‘quite a different part of the field. To
say that Aphrodite or Athena poured
signal splendour over an neas or
& Diomedes is little more than the
pious recognition of a beautiful or
terrible aspect. If Apollo three
times repelled Patroclus from the
towers of Troy, or smote him in the
back and deprived him of strength,
&c. &c. we understand simply that
he was repelled, and was worn out
with toil of fighting. If a god
restores a whip or a spear to a
hero’s hand, it denotes poetically
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-that the hero regained it by skill.

But the miracles of the Odyssey are
acts of magic, like those of the Ara-
Iian Nights, and are even wrought
by the stroke of a magic wand.?
Athena herein differs little from
the enchantress Circe. She makes
Ulysses alternately a noble and
handsome hero in fine costume, or
an ugly and foul beggar in vile rags.
For a little moment she exhibits his
better aspect to Telemachus, but
presently again by a sudden touch
renews his wrinkles and other ugli-
ness. One may refer to the last
book of the Iliad for the wand of
Mercury ; but it is not there used
for miracle. It ‘either benumbs
men's eyes or awakens them;’
whatever this may mean in ome
whose function it 18 to escort the
dead to the house of Pluto. Thus

the Odyssey gives & meaner view

of divine agency.

The ‘kindly drugs’ of the Iliad
are medical ointments. The poet
cannot have been ignorant, that
many things when eaten or drunk
arepoisonous; and he once attributes
the fury of a snake to its having
eaten evil drugs—a thing, no doubt,
suggested by an adder’s poison:
but no hint appears that he was
familiar with the idea that drugs
could be serviceable for enchantment.
It would seem, that in his poem
Circe would be a character as much
outof place as an Egyptian magician.
In the Odyssey, when Ulysses is to
be fortified against her, it is, as in
the Arabian Nights, by a counter-
charm, by the herb moly which the
god Mercury gives him. This is s
new form of superstition.

But what are we to say of Mer-
oury’s complaint to Calypso ? The
descent of the active god, like a
sea-gull, was described in lines
worthy of the Iliad (Od. v. 50-55).
‘Who would expect him to plead
weariness, and to miss intermediate

" It must be confessed that in II. xiii. Neptune, disguised as Calchas, strikes the
Ajaces with his augur's staff: but the effect is internal, filling them with brave vigour.
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of refreshment ? Yet he says
to her: ‘Jupiter has sent me hither,
agatnet my will: for, who would
willingly run across so much salt
water, immeasurable ; where is no
<ty of mortals nigh, who offer sacri-
fices P . ... In the Ilad,
Iris, not Mercury, carries Jupiter's
-errands ; and she never complains of
fatigue. The counter-complaint of
Calypso is equally surprising. She
accuses the gods of a very cruel
jealousy, if any goddess wishes to
. sleep with a mortal man, and make
him her dear husband. Of this
jealousy she cites signal instances.
t cannot be said that this is more
monstrous than Jupiter’s own tales
of his own doings in the Ilad ; yet
it has the aspect of a further growth
of credulity. Tithonus’s marriage
to Aurora in the Iliad is evidently
"a mere poetical version of the report
that a Trojan prince married some
distant Oriental queen. We may
add another small matter. When
the goddess Athena (Od. xvi. 160)
approached invisibly to Telemachus,
the dogs knew her!

As to the knowledge of geo-
graphy, no advance is made in the
later poem. Negatively the two
have certain points in common.
There is no mention of Tyrians,
nor of Tyrsenians, nor of Dorian
leadership in Greece; mor any
closer acquaintance with Egypt,
Libya, Sicily, or Italy. Seduced by
& pas in Il. ix. concerning the
wealth of Egyptian Thebes, the
author of the Odyssey thought fit
to carry Menelaus thither: but he

probably believed Thebes to be a
port on the Mediterranean. His
own hydrography is wild and un-
real, but, such as it is, it has been
wholly misinterpreted. Most plainly
he places Aiaia, the island of Circe,
at the Dawn and Sun-rising. In
_going from it to Thrinacia, the first
difficulty is to pass the two moving
rocks through which (he says) the
ship Argo escaped by favour of
Juno to Jason. The unintelligible
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part of the story is, why, after
going from Circe to Tartarus, and
returning to Circe, she sends him
through this dangerous strait at all,
It leads to nothing but Thrinacia,
the very place which he ought to
avoid. He goes as if purposely to
enable his companions to commit
the sin which is punished by the
destruction of their ship; the sin
against which he was warned:
then he himself on two beams has
to ride back in the waves past the
fatal rocks again. Scylla and
Charybdis were here on opposite
sides. Evidently, then, this is one
of the two Bospori, which were, no
doubt, confounded into one by the
poet. In order to descend into
Hades, Ulysses had to go to the
Cimmerians (xiii. 14). The #rian-
gular island (? Opwaxln vijoog, xiii.
127) on which the cows of the
Sun dwelt, in this same KEastern
sea, must apparently have been
suggested by reports of the Crimea.
The two Sirens (for there are only
two in the Odyssey) are in the
same region; also, even earlier,
when Ulysses is escaping from the
Cyclops, Neptune looks out after
him from the mountains of the
Solymi, lofty heights in Asia Minor.
Evidently, then, the Sea of Mar-
mora with the Black Sea is
the ‘Ocean’ in which the voy-
ages of Ulysses for ten years are
made: it was not at that time
known to have any northern shore.
The Cimmerians were imagined to
be in the darkness of the extreme
north; but by identifying the
¢ triangular island’ with gicily,
and placing Scylla and Charybdis
in the Sicilian straits, interpreters
have quite gone astray from the
notions of the Odyssey. Circe,
daughter of the Sun, was in the
same region as Medea, in the
poet’s conception: she is sister of
Aetes, King of Colchis, and Perse
is their mother. :
He seems to have little knowledge
of Peloponnesus, even as to the



582

coasts. He represents Nestor as say-
ing, that he and Diomedes ran with
& favourable breeze from Lesbos to
Eubcea, whence the breeze, never
dropping, carried Nestor home to
Pylos. He cannot have known
that many winds, different in
direction, were npeeded for this
navigation. Maps did not exist,
and there was nothing to guide
nor to bridle fancy. It may
deserve remark, that in the Iliad
Peloponnesus is twice called the
land of Apis : in book i. it can
have no other sense, and it
is justified beyond question by
Aschylus and gophocles. But the
aathor of the Odyssey, quoting
the very phrase of the Iliad, so
uses it that we cannot put on it
this sense; and drives us to in-
ret it ‘a distant land,’ as
derived from axo, quite against
analogy. Be the grammatical
question as it may, this changed
sense of the word denotes & new
poet. Stranger still, he supposed
that Agamemnon, in order to get
home from Troy to Mycensm,
needed to make (iv. 514) the pro-
montory of Malea, the south-east
corner of Peloponnesus; and be-
canse the wind would not let
him, he was driven on to a coast
where Algisthus intercepted him.
This promontory is always in the
poet’s imagination. TInability to
round it carried Menelaus into
his wanderings. The same cause
drove Ulysses to Crete, when he
was on his way to Troy; and
equally on his return from Troy
. cansed his misadventures. Crete
(Kofirn ebpeia, xiii. 453) in the
Iliad is all under the rule of
Idomeneus, and is said to have a
hundred cities. The Odyssey de-
fines the number of cities as
ninety, and speaks of the island
in the plural, as if it were carved
into many principalities, adding the
gluml epithet edpeine slavishly;
ut his farther mention of it
"eserves attention. Their tongues,
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says he (xix. 175), are various;
some are Achaians, some are
original Cretans, others are Cydo=-
ians, or Dorians, or divine Pelas-
gians. To the Dorians he gives the
epithet rpcxdivee, which is variously
interpreted : but the universal be-
lief of commentators was, that these
Dorians had migrated from Greeoce
into Crete, which migration would
seem to have been after the Iliad
was com , but evidently before
the Odyssey. The Pelasgians are
here and elsewhere in the Odyssey,
equally as in the Iliad, sharply dis-
tinguished from Achaiavs, and are
called divine, as a people seen
through the haze of antiquity. It
may deserve remark that once in
the Odyssey the noun Athena m
the singular is used for the city
Athens.

But we must proceed to still
more critical considerations. The
poet of the Iliad is pre-eminent in
all antiquity for various, definite
and consistent delineation of charac-
ter. In modern literature general
opinion assigns Shakespeare as his
only equal. We have to ask, Does
the same power appear in the
author of the Odyssey? 1 think
we must simply reply, Certainly
not. Ulysses and his son are the
two most prominent. If he had in-
tended to represent Telemachus as
silly and croel, we might agree
that he has succeeded ; but he calls
him emiuently pious and prudent.
Consider his replies on two occa-
sions. Athena, personating Mentes,
King of the Taphians, asks him
(i. 207) whether he is a son of
Ulysses. The pious youth seixes
the opportunity of scoffing at his
mother’s chastity : ‘ My mother in-
deed says I am his son ; but I for
my part do not know, for no one
yet has had cognisance of his own
origin (ydvor).” What king's son
in his senses ever yet volunteered
to suggest the possibility of
his own bastardy? Again, the
suitor Antinous has sarcastically
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said to him (i. 384): ‘¢Telema-
chus! you are become a lofty ora-
tor. Beware lest Jupiter make
you King of Ithaca : for that is your
paternal inheritance.’” He replies,
* Perhaps you will be much asto-
nished 2t the avowal; but, Jupiter
allowing it, that is what I should
like to get. Or, do you mean to
say, that this is the worst lot that
can befal a man ? Nay, but it is no
bad thing to be a king. Instantly
his house becomes rich, and he him-
self is more honoured.” As to his
cruelty, it will be afterwards com-
mented on. In the suitors, some
distinctions of character are marked,
but there is no peculiar skill in the
poet to draw attention. Nausicaa,
daughter of the King of the Phea-
cians, is very pleasantly set forth ;
but her tattling with a strange man
against maiden unchastity (withount
the slightest call for it), at her own
initiation, is alike unseemly and
against nature. Nothing to ap-
proach it is found in the Iliad.
This poet must have lived in an
Ionian community, and never havo
heard a young woman talk to a
stranger. He means to set forth
her prudence and goodress. Ulysses
himself, when escaping from Poly-
phemus, is depicted as stupidly im-
prudent, and incurs just reproof
from his comrades. But we must
come to closer quarters with his
character as drawn in the Odyssey.

This hero is previously well
known to us in.the Iliad, and is
there celebrated for various wis-
dom, as well as for bodily accom-
plishments; but the excellences,
both of mind and body, ascribed to
him in the Odyssey are decidedly
different, so as to make quite & new
character. The earlier poet would
not have thus changed him. In the
Iliad he is a sturdy warrior with
heavy armour: among his epithets
are ‘ spear-famed ’ and ¢ city storm-
er’ He is also a good wrestler,
and wins the prize in running,
though no longer young, aguinst
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Antilochus, the swiftest of the
youths. In the Odyssey, it is pre-
tended that he was pre-eminent
in archery, only Philoctetes vying
with him ; bat in the Iliud he does
not enter the competition for the
archer’s prize, and there is no hint
from end to end of the poem that
he had any skill of this sort. In
the night expedition, where light
arms are best, he carries a bow;
bat in darkness one archer is almost
on a par with another. Indeed, ac-
cording to the Odyssey he excels in
everything ezcept running; but he
was then ten years older. We need
not grudge him some exaltation,
just as the _Eneas of Virgil is
grander than the Aneas of the
Iliad. Bat, in fact, the hero of the
Odyssey is quite a Proteus, or a
rival of the ‘admirable Crichton.’
He is a first-rate joiner, a compe-
tent shipwright, a good sailor and
pilot, a perfect acrobat. By hands
and feet he sustains himself under
the belly of a ram, and so rides
safely out of Polyphemus’s cave.
To escape the whirlpool of Charyb-
dis, he clings ‘like a bat’ to the
branches of a wild-fig tree by his
hands, having nothing to rest his
feet on (xii. 434), and holds on till
evening, when at length (dy¢) the
whirlpool vomits out his cdtamardn;
on which he drops most accurately,
and is saved, overy one of his com.
panions being drowned. Of course,
he is & capital swimmer. He is an
admirable flinger of the quoit, a for-
midable and dexterous boxer ; most
powerful to draw a very stiff bow,
and skilful to aim it. He claims to
mow a field against any man, or
drive a straight farrow in stiff soil
(ziii. 365); and to he particularly
clever as a menial servant, whether
to cook a thousand dainties, or to
‘build a fire’ well; to cleave dr

wood, to carve flesh meat for disti1-
bution, or pour out wine (xv. 314).
These may be interpreted as false
boasts ; yet, on the whole, the cha-
racter is not the Ulysses of the Iliad,
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but rather the clever Greek of
Juvenal.

But it is in the nature of his 1is-
dom that the contrast of the two
characters chiefly appears. In the
Iliad he has strong common sense,
a8 o to the rashness of Dio-
medes and Achilles. He has saga-
city and promptitude, skill as an
am or, an t power of ora-

, with judgment in adapting
himself to the populace and to the
separate kings. He knows when to
be abrupt even to Agamemnon ; but
he is respectful, imploring or firm, to
Achilles. He can retreat precipi-
tately before an overwhelming force,
a8 well as stand firm when the
enemy is barely superior. Thus,
from all the kings, young and old,
he commands high respect, though,
like Ajax, he brought to the war
only twelve ships. While woXvunric
(¢ various in counse] ’ or ¢ full of re-
source’) is his current epithet, no
hint appears of trickery and false-
hood, nor of wanton violences and
piracy. He is sent into Troy as an
ambassador, not as a disguised spy.
But in the Odysscy falsehood is %is
natural weapon : cleverness, not
wisdom, is his attribute. Indeed, the
whole atmosphere of the poem is
intrigue and treachery. Autolycus,
the maternal grandsire of Ulysses,
is praised (xix. 395) as ‘excelling
all men in thievery and in the oath ;
an excellence which the god Mer-
ourius gave him.” What can this
mean, but skill in perjury? The
goddess Athena, who, of all the Pan-
theon, plays by far the largest part
in the Odyssey, is herself wholly de-
moralised, and sets the example of

rfidious violence, urging young
elemachus to assassinate the suit-
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ors, before any plot again3t his life
by any of them is imagined. She
makes a joke of Ulysses’s falsehood,
when he most needlessly attempts
to deceive her, not ising who
she is. The word «épdea (gains) is
in the Odyssey identified with tricks
or fraud.® ° He must be a gainful
fellow (xepakiog) and a cheat)
says the goddess (xiii. 291), ¢ who
would outreach thee in wiles, even
were it a god that met thee. O thou
unscrupulous and crafty one, inss
tiate of guile—so then! even in thy
native land thou wouldest not re-
nounce deceits and cheating tales,
which are familiar to thee from the
floor (i.e. from infancy). But come!
let us have done with such talk, sine:
both of us wunderstand gains (ie
fraud) : for of all mortals thou by far
excellest in counsel and talk ; and
I among all gods am celebrated for
prudence and gains (frand).” When
the goddess is proud of her clever
rogue, we may be sure that the poet
was living in a more demoralisel
age than the poet of the Ikad.
It is remarkable how he satirises
his hero, in the praises bestowed oz
him by Alcinous (xi. 360): ‘0
Ulysses! when we look upon thee,
we nowise assimilate thee to a de-
ceiver and cheat, such as, among
men of various stocks, black earth
feeds numerous ; who dress up lies,
where lies might least be expected:
but in thee is beaunty of tales, and s
noble mind,” &c. It is true, that he
has no motive to deceive Alcinous.
But, while in disguise of a begygar,
and using deceit every moment, be
borrows and alters the words of
Achilles thus : ¢ He is hateful to me
as the gates of Hades, who, yielding
to poverty, uses deception.’ Indeed,

¢ The later notion of Ulysses (in the Odyssey, in Sophocles, in Euripides) seems
founded on the ill-tempered invective (2. iv. 339) which Agamemnon utters in alarm and
vexation, but instantly retracts, changing the imputation of evil wilss to #mua dires,

kindly devices.

8 In vulgar use this cannot have been new ; as aépdiaros in I/, vi. 153 for craftiest shows;
and (though the later books of the Iliad seem to have been tampered with) xépdea in
1. xxiii. 322, 515, 709. Also Kal kepBogdwy in Il, xxii. 247 ; but there is some corrup-

tion. Perhaps it should be xard xepSocimmy.
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falsehood of a malignant kind is im-
puted to the most gallant of the
suitors, Eurymachus; and we may
add, to the mighty Hercules. In
the Iliad, this aundacious, lion-
hearted hero has no slur of perfidy
resting on him. His war on Troy
'was in vengeance for the perfidy of
Laomedon, and his loyalty to his
own king Eurystheus equals that of
Corbulo to Nero. But in the Odyssey
‘(xxi. 27) he receives Iphitus (son
of the celebrated Eurytus) in his
house and at his table, and ¢ cruel!
without reverence of gods,’ slays
him, ‘being his guest, and robs
him of his twelve mares.

In an atmosphere of falsehood,
truth is the exception, and receives
marked comment. Thus, when the
goddess advises Telemachus to go
straight to Nestor and enquire con-
cerning Ulysses (iii. 14), she adds,
¢ Entreat of the man himself to tell
the truth, and ke will not tell thee a
lie, for he is very prudent;’ that
is, he sees where nothing is to be
gained by lying. The very same
words are put into the mouth of
Nestor himself (iii. 327) concerning
Menelaus, as if without special
assurance the young Telemachus
might naturally expect falsehood
from his father’s comrades in war.
Nothing of this kind appears in the
earlier poem.

‘When Telemachus comes into the
presence of Helen, the lady says to
her husband, King Menelaus, ‘ Never
did I see anyone so like, as this
young man is, to Telemachus, whom
Ulyssesleft new-born (véoy yeyaara)
in his house,” &c. twenty years
fore. This shrewd Helen is repre-
sented as tricky in the extreme, and
skilfal in drugs—quite different
from the simple-hearted, indeed
silly, Helen of the Iliad. Menelaus
tells of her, without resentment,
and seemingly with pride, that when
the Wooden Horse was brought
into Troy, Helen three times walked
round it, and called on all the
Achaian chieftains, who were in-
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side it, by name, mmitating the voice
of each man’s wife ; and one of them,
Anticlus, would have answered her,
but Ulysses clapt his hand firmly on
the mouth of Anticlus (whic{ is
called his pdorava—his beak ?) and
saved all the Achaians (iv. 271).

After Helen has thrown into the
wine-flagon drugs of such power
that (as the poet tells us) whoever
swallowed a dranght would not shed
a tear if his brother or son were
maurdered before his face, she may
safely tell them any monstrous lie.
Accordingly she narrates what is
hard to reconcile with Ulysses’s pru-
dence. He came as a spy into Troy
in the wraps of a beggar, disfigured
by unsightly blows or wounds.
Helen detected him; and when he
tried to evade her questions, she
undressed him, bathed and oiled
him, clothed him in new garments,
and then ‘swore a hardy oath’ not
to betray him until he should be
safe back at the Achaian galleys.
Hereupon hs revealed to her all the
plans of the Achaians; and, having
slain many of the Trojans, escaped
to the Argives with much nforma-
tion (¢poviv!). The Trojan women
were full of wailing; but Helen says
she was herself delighted. How to
reconcile this with her attempt to
entice the chieftains in the Wooden
Horse to their destruction, does not
appear. .

Drogs in the wine come near to
poison. When young Telemachus
takes ship for Peloponnesus, the
saitors whisper one to another
(ii. 326): ‘Will he bring back
guards from Pylos or Sparta to
massacre us? or will he get from
Ephyra (of Thesprotia) deadly drugs,
to miz i the bowl, and kill us all ?’
Such an idea is foreign to the Iliad;
so is that of poisoned arrows. That
such a weapon is inhuman, the poet
of the Odyssey*must have felt, for he
says that Ilus (a Thesprotian chief)
in reverence for the gods refused the
poison to Ulysses, when be travelled
in search of it. Nevertheless (as
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the goddess Athena in disguise of
Mentes tells Telemachus) the father
of Mentes, in love to Ulysses, gra-
tified his wish.

Wine in the Iliad is simply & re-
freshing drink, with no idea admit-
ted of excess: in the Odyssey it plays
a considerable part, and the word
oivoworip (tippler) is found. Na-
turally, excess is imputed to the
suitors. But also at Troy, accord-
ing to this poet (iii. 139), the chil-
dren of Achaia, when convened for
public mote by the two soms of
Atreus, came °over-weighted with
wine;” whence an irreparable
schism. The young princess of
Pheeacia, oxtolling her father's

deur, says that ‘he sits on
is throne enjoying his wine-cup
(oiromoralwr) like an tmmortal.” In
the Iliad, whether from economy or
from moral precantion, Agamemnon
does not allow the kings at his own
table to drink at their pleasure
(iv. 257), but assigns a fixed portion
to each: Idomeneus alone had an
exceptional freedom.

Not only the individuals in the
Odyssey areless truthfal, but the war
itself is represented as essentially
one of trickery 6 (iii. 119), a8 is its
final succoss by the stratagem of the
Wooden Horse, to which no pro-
spective allusion is found in the
Iligd. When wisdom is identified
with craft, wisdom seems dangerouns
and frightful. The wise man is
thought to have skill in magic and
drugs ; in short, to ‘deal with the
devil.” Hence Minos, the wise legis-
lator and just judge of the dead, is
called Aooppwy (deadly-hearted) in
the Odyssey ; no doubt, in admira-
tion. So1s Atlas, ‘who knows all
the depths of the seas’ Whatever
the derivation of dogdiag, it is not
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doubted to mean ¢destructive,’” and
it is a fit epithet for the devices of
Circe. Yot we have also mdrra ra
oAugwia, to mean ‘all the secret wis-
dom’ of Proteus. Evidently deadly-
hearted’ is used for deep counsel-
ling.

ide by side with this demoralisa-
tion in the Odyssey, piracy takes a
more shameless form. The raids of
the Iliad are always veiled as the
legitimate war of nation against
nation, though single chieftains
count on enrichment by them, asin
all after-times. But in the Odyssey
each plunders unscrupulounsly for his
own convenience. Menelans wan-
ders for nearly eight years, to Cy-
prus, Pheenicia, Egypt, to Sidonians

and Erembi, Athiopians and Li-

byans, ¢ gathering much substance,’
as he frankly tells.
Helen received peculiarly valuable
gifts from strangers in Agyptian
Thebes! So Ulysses on his first
start from Troy plunders the city
of Ismarus, and slanghters the men,
which the Scholiast excuses, because
the Cicones had sent an auxiliary
force to Priam. But the poet needed
no such pretence. At the close of
the Odyssey, Ulysses propounds to
Penclope his scheme for replenish-
ing their wealth. ¢ Of sheep, whose
numbers the suitors have thinned,
I shall get plenty by maranding;
and others the Achaians will give
me, until I £ill all the folds,’
xxiii. 157. Akin to this is the
phrase of Telemachus, i. 398, ‘I
claim to be full master of all the
house-servants, whomdivine Ulysses
earned for me by his maraudings.’
Accordingly, the principal? change
in commerce discernible in the Odys-
sey 18, the increase of kidnapping for
the slave market, which seems there

¢ The wavroloiot 36Aowas is probubly a mere echo of Il. iii. 202 exaggernted.
" As an epithet of a merchant, Tpdirns (a nibbler) is found in the Odyssey. From

the Greek Anthol

the word is quoted as meaning usurer. When no coin as yet

existed, nor fixed prices, a fized percentage for commission on sales was unimaginable.
Perhaps a Pheenician captain who sold ofher men's goods, and deducted from the equiva-
lents something for himself, was called a nibbler ; and was sure to be accounted a cAeat

by the Greeks of that age.

Indeed, he and
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an ordinary practice of traders; and
the story of Eumsus suggests that
slaves desiring to escape made mer-
chandise of their masters’ children.
We see a reason why the peculiar
word eipepoc (bondage) should be
found in this poem. That piracy
was not dishonourable in the eyes
of the poet, all writers since Thucy-
dides have argued from the hearty
reception given by Nestor to Tele-
machus and Mentor, while wholly
uncertain whether they were honest
men. Only after he has banqueted
them, he asks frankly (meanin,

no offence, and giving none): ‘g
strangers ! whoare ye ? whence sail
ye the watery routes? Is it for
business? or do ye roam at random,
as planderers over the sea, who rove
abroad risking their lives, and bring-
ing mischief to men of other landsg’
Nothing in the Iliad is of this co-
lour. The Dorian movements in
Greece, and the Asiatic unbridled
colonisation by Greeks, must have
beendisorganising and demoralising.
The mixture of charity and violence
ascribed to this state of society is
curious. An unfortunate stranger
in a foreign land has no resource
but to beg; and if he can make it
appear that he is of noble birth, he
may possibly return home with
large presents. Shipwreck leads
to cruel plunderings, but also to
warm comlpa.ssion: many a rich man
thinks, ‘I too may some day be
wrecked.” Thus Ulysses is laden
with wealth by the Pheeacians ; yet
this, through the special favour of
Athena. But he invents the tale
that he is in Thesprotia, amassing
stores by beggary; and though he
uses the offensively acourate phrase
ayvpraleoba:, his story passes as a
thing of course. Nevertheless, we
cannot press any of this as a fact of
the day; it suffices to urge that
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this was in the poet’s imagination ;
but the credulity of hearers with
him is too extreme. Laertes un-
hesitatingly believes a stranger
(Ulysses himself in disguise) who
tells him that in Crete he freely
gave to his son Ulysses seven
talents of gold, a bowl of solid silver
worked with flowers, twelve cloaks,
twelve carpets, twelve beautiful
robes, twelve fine shirts; and al-
lowed him to choose any four of
his handsomest women slaves, well
born, and trained to good accom.-
plishment. Laertes swallows the
falsehood, on the word of a perfect
stranger, with no reason assigned
for such liberality. At once we say,
this picture has no approximation
to real life. But we never say the
same of characters in the Iliad.
While the poet imitates the lofty
style of the Iliad, he often carica-
tures it, and makes it absurd. He
entitles the swineherd Eumsmus,
¢ the divine® swine-feeder,” ¢ captain
of men,’ not once, but systematically.
No doubt, Eumeus was a foreman®
among swineherds; but he was a
slave from childhood, with only the
coarse accomplishments of a male
slave® In the Iliad, the poet
sometimes apostrophises a hero, as :
‘To him them, O charioteer Patro-
clus ! thou didst thus reply.” This
grandiloquence is in the Odyssey
reserved for the swineherd : ¢ Thus
didst thou answer, O swineherd
Eumsus.’ Ulysses himself be-
stows the epithet divine on his two
slaves, the swineherd and the cow-
herd (xxi. 234, 240), though the
former declares that a man loses
half his virtne on the day that he
becomes a slave. In the Iliad the
chief heroes have high titles, and a
few eminent men are named by
paraphrase, as, The Laomedontean
might. The Odyssey drives the

¢ In the Jliad a warlike or ancient people, and every hero, is 3.os, divine: but the

epithet cannot descend to menials and mere industrious persons.

As 10 foremen, there

may have been some faller social development when the Ody:sey was written; for we
there have the ¢mwofuny and wiBotxoros, and ods dmrrdrys (xvii. 455) seems to meun

¢ thy major-domo.
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principle farther. We may accept
¢ The sacred energy of Alcinous,’
considering the benign and mys-
terious sway of the King of Pheacia,
or rather Scheria, a Utopian island ;
but as applied to the most gunilty of
the suitors, it is rather offensive.
So the often recurring phrase, iepij
i¢ Tnhepayoio, ¢ the sacred force of
Telemachus,’ is bombast. The title
sacred is more royalistic than the
Iliad ; next, however applicable to
Ulysses is the noun ic (sinew, force)
. in Il. xxiii. 720, where his ¢ hardy
gsinew ’ proves a match for Ajax, yet
as a mere paraphrase for a stripling,
it belongs only to & young giant, an
Otus or Ephinltes. The extrava-
gant use of words is a moral fact,
discriminating & writer. -

So is their degenerate use. We
have observed upon ‘stout hand’
misplaced, and on deadly for clever,
sage. There is also a depraved use
of aivac, ‘direfully, awfully,’ re-
minding us of modern slang. 1In the
Odyssey a man likes a thing ‘awfully’
(aivac), i.e. much ; or he is ‘dire-
fully’ delighted, aivag répmerac.
The grand epithets of the Ilad,
aféoparog, domeroc, are systematically
abused in the Odyssey. The former
word meant, it seems, originally,
¢ inexpressible even to gods,’ and is
fitly used in the Iliad of ¢ storm in-
effable’ In the Odyssey it is well
_applied to the sea; but is abused to
express the length of a winter night
and plenty of wine, corn, or cows.
‘Who would call these ‘ineffable’?
“Aomeroc, whatever its true origin,
means ‘immense, immeasarable,’
and in the Iliad is said of the depth
of heaven and of ocean, besides its
moral applications. In Il. xix. 61
it is an epithet of a vast battle-field ;
but in Od. xxii. 269 that line is
borrowed and misapplied to the floor
of the hall on which the suitors were

The Authorship of the * Odyssey.’

[November

slain! This poet also uses it, mot
for innumerably but simply for nu-
merous, as with us ¢ infimite ’ in bed
style.?

Of the use of words in construc-
tion, only one specimen of the con-
trast shall be here adduced. With
the words so and such, English
syntax admits either, So great a
sea, or, Such a great sea ; but the
latter formula is inadmissible in
good Latin or ordinary Greek;
certainly in the Iliad. The young
student who is familiar with the
Iliad, is puzzled to meet in the
Odyssey mé\ayogc péya roior, which
seems as odd as mare magnum tals
in Latin; yet it is current in the
Greek of the Odyssey, and is found
in Hesiod. Moreover, the word
roiov in the Odyssey occurs where #
is superfluous to the syntax, as in
(what some call) feminine English,
¢ There I met suck a beauty !’ for, s

great beanty. The same word be

comes adverbial, and is almost uzn-
intelligible. We are told that 6dpe
roiov means ‘very often,” and that
oy rotov means ‘in silence #hxs,
iv. 776, vii. 30; alike alien to the
idiom of the Iliad. Moreover roioc
in the Odyssey is used for A tticolog rv.
capable ; as, roioc duvreer, capable of
defending. Our limits forbid farther
dwelling on Greek constructions;
but we crave patience of our readers,
while we refer to a few more single
words in detail.

Awmpvexéwe means continuously, and
go the author of the Odyssey gene-
rally uses it; but in iv. 836 be
misuses it for distinctly, definitely.
'Ozwr) motoriously means sight,
aspect or eyesight: three times i
the Odyssey it is rightly used; yet
the formula used rightly twice,
is wrongly applied In xvii. 44
through carelessness: for there the
sense wanted is ¢ report’ concerning

* Nay, we once find &owera woAA& (innumerable many?) which seems vulgar and
hardly grammatical. But we may not press the fact in this argument, for the very
phrase is found in the gossiping speech of Nestor, which on other grounds we wish ezt
out of the Zliad. So too is the strange phrase #Aifa woAAd, which recurs four times io

the Odyssey.
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Ulysses. This led the Scholiast on
iii. 97 to suggest a second sense for
the word, from éxa, voice! founding
error on error. In xi. 583, where
orevro (engaged, promised) is im-
properly used for sfood, the Scholiast
throws the blame on some editor
(fraoxevaoric)of the poem. Axpuirny,
unbought, is in Il i. 99 & feminine
accusative; but the poet of the
Odyssey has mistaken it in that
passage for an adverb, and has used
it in & masculine connection. Oeav
igrnpre ought to mean, ¢ by will of the
gods;’ but, as Professor Malden has
remarked, it is perverted into the
sense, ‘on account of the gods;
first in the Odyssey, then in after
poets. ’Apatpdaseroc, whatever it
means, i8 shown by the use of all
the poete to have nothing to do
with length. In the Iliad it is an
epithet of the dreadfnl Chimsra.
But in the Odyssey it is applied to a
mast, and apparently means very
long. "Alnyne¢ in the Iliad probably
means noisy, shrieking ; but the poet
of the Odyssey seems to have inter-
preted it vehement, and says &lnxéc
payépev, to eat greedily. Is any
reader incredulous that so powerful
a poet can have made errors in
Greek ? Then here is an unan-
swerable fact. He did not know
the derivation of fpordc, nor that
it means mortal; else he could not
have used the tautology Ovproise
Bporoioe (vil. 210), mortal mortals,
for mortal men.

The writer of this article nata-
rally has taken much pains in the
verbal enquiry, and wishes that his
trouble could save the trouble of
others; but to exhibit farther the
vocabulary of the Odyssey, does not
suit the pages of this Magazine.

We must firally consider the tra-
gedy by which the poem is wound
up. The suitors came not only from
Ulysses’s own realm, but fifty-
two choice youths’ from the greater
island of Dulichium (xvi. 247), a
foreign kingdom, so that their
slanghter was an act of the greatest
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rashness. And a still greater moral
anomaly is the treatment of the
wretched maid - servants, whom
Ulysses reproaches the suitors for
taking as bedfellows against their
will (rapevvaleabe Praing), xxii. 37.
But suppose it was with their will:
what other Greek ever thought that
women deserved to be hanged for
feminine weakness? or for pert lan-
guage ? for that is imputed also.
Ulysses indeed orders them to be
hewn in pieces, and Telemachus
improves it into hanging them.
The whole idea is so barbarous, and
told so barbarously, as to take
away one’'s breath. Indeed the
ferocity, as well as the craft, im-
puted to Ulysses, seems to belong
to the era of the cruel tyrants, who
extirpated the aristocracy to the ut-
most of their power; not to that of
the age which we call Homeric,
when a king rested on the mili
support of his subordinate chief-
tains, themselves entitled ¢kings.’
In the hands of such chieftains
(Telemachus himself is made to in-
form us) rested the election to the
royalty of Ithaca, if Ulysses were
dead.

The poet himself thus describes
the death of Antinous: ‘ He was
about to lift a beautiful golden
tankard to his lips, nor did any
thought of being slaughtered cause
him anxiety: who could imagine
that in a company of guests a soli-
tary man, however hardy, should
bring on him evil death and black
fate?’ When the first victim has
fallen, the suitors suppose that the
shot has been accidental; but
Ulysses reveals himself, and fiercely
denounces them all, for courting
his wife while he was alive, thus
defying the gods and eating up his
substance. Hereupon the bravest
of them, Eurymachus, whom the
people had expected Penelope to
accept, makes a very temperate
reply, nearly as follows: ‘If you
are really Ulysses, you bave slain
the man who to you was most
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ilty ; who indeed plotted against
g:;lrty'son's life. Be satisfied with
this victim, and spare your own
people. We have sinned against

ur property, and you may justly

_angry with us, until we have
repaid it all to you; this we will do,
amply and voluntarily, until your
heart is gladdened.’ Ulysses re-
plies, that if he could get the whole
of their substance, and much be-
side, nothing should induce him to
spare the life of any of them: so
let them prepare to fight it out
with him. Eurymachus has a sword
at his side, but is slain before he
can use it. The poet thereupon
felt it necessary to allow the suitors
to get at some armounr, lest the mas-
sacre of the defenceless excite pity;
though he has hereby made the
story surpass poetical credibility.
But the moral phenomena alone are
here pressed, as coming from a
different mind and soul from the
Tliad.

How the argunment between the
suitors and Ulysses stood, our poet
well knew ; for he puts into the
mouth of Antinons’s father Eu-
peithes (xxiv. 425) the complaint,
that Ulysses carried away ships and
men to Troy and lost them, one
and all; then, after twenty years’
absence, comes back to slaughter
his own people. Laertes was super-
annuated before Ulysses could be-
come king. No king is free to leave
his people to simple anarchy, and
not even appoint a regent; much
less to expect them for ever to be-
lieve him alive when he has not
been heard of for ten years. Eu.-
meeus firmly believed Ulysses to
be dead : why might not Antinons?
In modern KEngland, if a widow
had heard nothing of her husband
for seven years, no judge in the
land and no moralist would censure
her re-marriage. It is incrediblo
that the poet could seriously dis-
approve of it: nay, he twico tells
us that Telemachus lLad exborted
his mother to choose a husband,
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and expresses no condemnation;
as though the reason assigned, that
he hopes thereby to save his re-
maining substance, were quite suffi-
cient. And here we have the real
grievance, the suitors were offenders
against Ulysses’ property, by living
at his expense against the customs
of Greece: and Eurymachus con-
fesses this. But property can be
replaced, and the poet- makes Kury-
machus undertake that they will
more than replace it, ‘until the
heart of Ulysses is gladdened ;’ yet,
marvellous to say, in spite of this
humiliation, he thinks to glorify
his hero by making him cruelly
implacable towards every one of
the suitors, without discrimination
either of Amphinomus, to whom
the poet ascribes right-mindedness
(ppeaiv ayabijo), or of the timid
and gentle priest Leiodes, who (says
he) abhorred the rudeness of the
snitors, and was ever indignant with
them. When he falls at the feet
of Ulysses, and declares that the
very women will testify to his
uniform good conduct, and implores
his mercy, Ulysses brutally replies,
that, ‘no doubt, as a priest, he
often prayed that Ulysses might
never come home;’ 8o, with the
word, he cuts off the suppliant’s
head. Since neither Amphinomus
nor Leiodes are imagined to have
been in the alleged plot for killing
Telemachus, that evidently is not
the poet’s justification of the mas-
sacre. Indeed he makes the god-
dess Athena suggest it to Tele-
machus before the plot, and gives
as a sufficient reason for it, the
expensiveness of their entertain-
ment. At the same time, oddly
enough, he makes the faithfal
Eumaus most wasteful of all; for
when Ulysses comes to him in garb
of an old beggar, Eumeus kills
two pigs (Od. xiv. 74) to furnish
him with a single dinner, and &
third, ‘the best of the swine’ (xiv.
414), for the supper. According to
common sense and prudence, as
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well as sound morals, if many had
sinned in very various degrees, it
was wise to wink at the gos-
sible greater guilt of some, and to
accept the theory of Eurymachas
that Antinous’s life was a full
atonement. To ordinary minds,
Ulysses would seem to have been
sufficiently glorified by the humble
-snbmission of the suitors and their
ample repayment of damages. Since
the poet on the contrary is bent on
killing them all, the choice yonuth
and flower of the chieftains, this
seems to be part of the thought of
an age in which whole aristocra-
cies were exterminated by success-
fal tyrants; who acted as did Lucius
Sulla to the opposite party accord-
ing to Cicero: ‘quos voluit, ex-
pulit; quos potuit, occidit.’

It is in vain that one tries to
parallel this with the deeds of
Achilles. In his wildest fury, no-
thing so monstrous is imputed to
him. His ferocities are against the
public enemy ; his signal maligni
against thejslayer of his friend.
But, what is most cardinal, his evil
deeds and evil temper are repudia-
ted by the poet; while the poet of
the Odyssey, himself and his goddess
Athena, approve of Ulysses and
sympathise with him. It is not
duly observed how signally in the
Iliad the raw pride and implaca-
bility of Achilles are held up to the
reader’s condemnation. Nestor in
the second book strongly condemns
him, though thinking Agamemnon
also wrong. His outrageous refusal
to accept Agamemnon’s humble sub-
mission is exposed in the narrative
itself, and with blunt warmth is
rebuked by Ajax to his face, as
afterwards tenderly yet faithfully
by Patroclus: and after Patroclus’s
death, Achilles in agony of soul
confesses his folly, which indeed in
Il. xvi. 97-100 is represented as
actually childish. His sacrifice of
the twelve Trojan youths, the poet

vely rebukes ; his senseless bar-
barity to Hector is scourged by
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Apollo’s invective, with whom the
gods in general, and Jupiter in par-
ticular, sympathise.

But in the Odyssey Ulysses makes
war on helpless and worthless
women, as well as on men. After
the suitors have been despatched,
and the doomed maid-servants have
been forced to wipe up the blood,
Telemachus reflects that for these
8o honourable a death as that by
the sword (which he calls xaBapo¢
Bavaroc, a clean death) is too good:
80 he hangs them all, ¢like birds on
a string” Then to crown the éx-
ploits comes the bright device of
Ulysses, which is to hinder the
people from driving him and his
son into banishment as murderers,
xxiii. 120. He bids his wife and son
to bathe, and dress in their best
garments, and give fine clothes to
all the servants, and bring ¢the
divine bard’ to play on the lyre,
and get up ‘a sportive dance as if
for & wedding.’ They obeyed him :
¢ the feet of dancers made a thun-
dering mnoise,’ and the passers-by
believed that all was jollity, and
knew nothing of the slanghter!
Yet somehow this device did not
succeed : ‘murder will out.’ Old
Eupeithes tries to revenge the death
of his son, and has to be slain by the
old Laertes. The goddess Athena,
who has prompted Ulysses all
along, then forbids more slaughter,
reconciles the combatants by a
solemn treaty, and so the poem
ends.

Yet in closing, the Odyssey lays
the foundation of a new epic, as in
the tales of the Arabion Nights. A
prophecy of Teiresias commanded
Ulysses, after regaining his royal
power, to wander over the continent
with an oar on his shoulder, until
he should reach & people who knew
nothing of the sea, and eat no salt
in their food, and mistake his oar
for a winnowing shovel. Then he
is to fix the oar in the ground, and
offer sacrifices to Neptune; after
this, he is to return home, and will

T
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- iveinto opulent old age, until 8ava-
ro¢ éE dAoc, or Barvaroc éaloc (for
oracles are ambiguous), whether
death from the sea, or death out of
the sea, or death from salt, should
-carry him off. It is curious, that in
the Iliad, we have not only the hint
of an Zneid, but in the mouth of
Ulysses words which imply that
some - tale about Telemachus was
already current. In Iliad ii. 260,
-threatening Thersites, he says: ‘May
I no longer be called father of
Telemachus, if .. . .); and in
proudly justifying his own bravery
to Agamemnon, iv. 354: ¢ Shortly
shalt thou see the fond father of
Telemachus mingled in the foremost
ranks.” No other hero in the Iliad
thus seeks for honour from the
name of his young son. It reminds
us of the Syrian or Arabian ten-
dency of fathers to name themselves
from their sons (a hyionymic?) when
the son is grown to man’s estate;
a8 & man who was Yusuf becomes
¢ Abu Jorji,’ father of George.

Our business has been to contrast
the Odyssey to the Iliad, and in so
doing we have had to disparage it
morally. This has little to do with
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its occasional power as poetry. If
it had been our business simply to
extol the Odyssey, it would have
been pleasant to point at its many
beanties, without which indeed it
never could have as the
work of the same Homer with the
Ilkiad. It is finest when it owes

‘least to the other poem. The rhythm

in the careless parts is very rough,
and its plagiarism on the Iliad often
quite offensive; but it rises intoa
vigour of its own, when the poetry
otherwise improves. It is no slight
praise to say, that many of Virgil's
much admired passages are inspired

by or are even translations of the

Odyssey, to which he owed more

than to the Iliad. In the descrip-

tion of scenery the poet has a rich-
ness of his own and somewhat of
our modern enthusiasm. Many of
his similes are in a style equal to
those of the sliad. Great as is the
moral weakness of his plot, he has
passages of great tenderness; and
the devoted love of Ulysses for his
native land, of Penelope for her
Ulysses, have led readers to over-
look that side of the poem on which
it has been necessary to dwell.





